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°§? From the Skin Out is the quarterly publication of the Costumers' Guild of
°¥j the Kingdom of An Tir of the Society for Creative Anachronism, Inc. It is
I .f not an official publication of the SCA, nor does it delineate official
% SCA policies. A1l copyrights revert back to the individual authors after
‘iw, publication in this journal. Back/out-of-print issues are available from
J,
eﬁﬁ the Lion's Library, c/o David McGlone, c/o Tandem Computers, 19333 Vallco
cig‘ Pkwy., Cupertino, CA. 95014. A1l issues prior to 6/1 are out-of-print.
) Subscriptions are available at the rate of $8/year (U.S. funds only,
egﬁ please). A1l subscriptions are mailed 1st class postage. A1l checks or
7 money orders should be made out to "From the Skin Out" and specify U.S.
% funds if outside the United States. Address to Costumers' Guild, c/o L.K.
31 Meeker, 3145 NE 27th, Portland, OR. 97212. DO NOT MAIL CASH!
by |
‘{5' NOTE: The Crier has misprinted my address. I am sending a correction, but
A in the meantime, please note the real address. Send correspondance (pre-
& ferably manuscripts) to Lady Anne of Cleavages, c/o Laura Shomshak, 422
A North L, #2, Tacoma, WA. 98403. Phone is still 627-3769. If you have sent
°£¥ a manuscript at the misprinted "4223 no. L" address, please call me to
)| see if it got to me!!! Thank you!
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Unto my dear readers, greetings!

Blessings upon the wonderful people who have sent me articles this
last month and a half. It will make it possible to catch up on the back
issues I still owe the populace of An Tir. I realize this issue is about
seven months late, but if I have nothing to print I won't do an issue.
Some absolutely VWONDERFUL gentles have sent me long, excellently re-
searched, well-written articles with which to fill the next three issues.
Also, one issue will be devoted to the Guild slide library. A small part
of it was issued in the 6/3 issue, to the interest and excitement of the
costumers of An Tir. You will soon have all of the slide descriptions,
which with or without the slides themselves are an invaluable research
tool. To those of you workin~ on articles or thinking of working on
articles, please do! If you have any questions, feel free to call me
at home, (206)-627-3769. If you are poor as a proverbial churchmouse,

I can even take a limited number of brief long distance calls collect.
If all else fails, try to catch me at an event. Mundane commitments

have me basicly out of commission through the first week of October,

but after that I hope to see much more of the SCA than has been possible
this very hectic summer.

Yours in the service of An Tir,

| 6Z£Liéy tilvvvul ﬁf’ <f1%114n1;7;zs
From the Foministrator

Catching up with set publication schedules always seems to be an imposs-
ible task, but with three issues coming ocut within weeks of each other,
we're making an effort. We hope that ycu will enjoy these next issues.

In the meantime, recently added to the library holdings are several itexs
of interest: first, a 'Textile Index' with samples and descriptions of
many fabrics available on the market, including notes on care, cautions
on limitations, and considerations for usey second, a photocopry of the
french version of 'Le Costume chez les Peuples Anciens et Mcdernes' by
Friedrich Hottenroth, which is the text that a lot of costume writers
“cfer back to (the original was lent to us for copying by Mistress Mar-

ret Swynford of Bristocl, a costuming Laural from Middle currently res-
1deqt in An Tir), and third, 'A Pictorial History of Costume' by Bruhn
and Tilke, another of the Victcrian picture books that were so popular
late in the century. Contact the librarian if you are interested in
these or any other of the Guild's library holdings.

5o S o o 9 S o S G 9 b o G o o b o < o o o

o

i

|k

éEtbQSbbSLSEEEEbhESESbSthSbSSbEESSS&Q\SGSEESSESSSSSSSS\ ‘\bbSEkbEbébkkbab\\eigéﬂb

P EFFFEFEFFIFFIFFIFFEEFFERFEFLERHP LD

1



R S S I R 3 SR S SRS S S S S SSEaR T s

D R e R e R R R R R

e T —

¥
)
¥
4
2

o
¥

<t

II.
-t

Bl te s te tete Gl te e te te te XS e

-

S

=

bhhh bbb hddd

JAPANESE DES(GN MOT(ES w 5CA PER(OD

8Y MORAKRAM( TSLRLKO

During the Asuka (552-645) and Nara (645-794) periods, Japanese court

dress was largely influenced by the Chinese. Being much less advanced
than the mainland, they looked to China for guidance in many areas. The
Imperial Court moved from Nara to Heian-Kyo (later renamed Tokyo) in

794. During the Heianperiod, Japan began to develop along her own lines,
which also influenced textile development and court dress. It was during

this time of Tuxurious court 1ife that the juni-hitoe, the twelve-

layered women's court robes was developed. The juni-hitoe featured large

sleeves (osode), which were open at the ends to permit viewing of the
careful layering and coordination of the underlying kimonos. One of
these Tayers was an underkimono with smaller sleeves, called the kosode.
During the late Heian period, an early form of hakama (pleated trousers)
developed, generally worn by men.

The Kamakura period brought the rise of the warrior class, and an
emphasis on simplicity. Women of this period wore hakama over a kosode,
rather than using it as an undergarment as in Heian times. The sleeves
of the kosode were partially sewn at the ends. This is the early form

are<s

JiToo

of the modern kimono. The kosode was soon adopted as standard
for women, regardless of class. For formal wear, a longer outer robe
called the uchikake was worn.

As the warrior classes rose to power in the Muromachi and Momovama
periods, their influence on dress was felt. Women continued to wear
kosode and uchikake, but the wives of rich and powerful rulers wore

much more elaborate kimono, in keeping with their status. Samuri
began to wear a kimono similar to kosode with hakama and kataginu
(a vest-like garment).

By the Edo period, kosode were quite elaborate, due to the

influences of courtesans, kabuki actors, and other entertainers. During
this time, attention shifted from the kosode to the obi (belt).

gt
HAKXAMA &
KATAGINU
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;*5 Patterns and designs in Japanese dress were largely 1nf1u§nced py the 923
| g changing seasons. Elaborate codes of dress developed, dictating which ;¥5
' / colors and designs were worn by whom, during each season. There were, of '” |
kﬁ¢ course, certain favorites during each of the particular historical >
' periods, largely influenced by those in power at the time. oaal
The uses of color, along with certain designs, were dictated by the W:j

types of dyestuffs available at various times. e
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Red is considered to be the color of the sun, 1ife, and passion, and
is traditionally considered a feminine color. It is the color of magic
and sorcery - it wards off evil. By the Edo period, there were_ three
sources of red dye available: MADDER red, prized during the Heian
period, from madder (akane)roots, which yielded an orange-brownish red;
BENI red, which is scarlet red, from safflower (keni-bana)petals; and
SUO red, a red with bluish overtones, from sappanwood (égg) chips.
During the Nara period, a certain maroon-crimson color was sometimes
available, from the resin of the lac insect, a rare import from India.

Blue is a durabhle and stable color, and is a favorite for summer
wear. It was a favorite of the warrior classes during the Kamakura
period, and in later times, of farmers and fishermen. Blues were
derived from the indigo plant, which dyed especially well on cottons.
It was common and easy to work with, hence the later popularity with
the working classes.

Purples were derived from the gromwell plant (murasaki) roots. The co-
Tor connotes love, longing, and elegance, and is usually associated
with the high ranking nobility. A "fake purple" (nise murasaki) was
also available, made by mixing suo red with iron mordant or by top-dye-
ing  suo over indigo. This yielded a slightly redder shade of purple
than true murasaki.

The most common source for yellow was the philodendron (kihada). It
was generally not used alone as a background color, but rather in com-
binations with other colors. Gold (kin) is considered to be the color
of heaven.

Green (midori) was obtained by topdyeing yellow and indigo. It is
a symbol of eternal life, as the pine and cedar are evrgreens.

Black (sumi) was considered to be the lowest in rank, and is associ-
ated with wisdom, propriety, and austerity. It is also the color of the
night, associated with magic and mystery. It is generally used for very
formal or solemn occasions. Black was obtained by top-dyeing indigo and
madder, with either dye applied first. Another possibility is ink dyed
over indigo. There is some evidence that tooth-blackener (ohagquro),
made from ground betel nuts and iron was used on cheaper fabrics, but
the iron was very corrosive to the fibers.

Brown (cha) and grey were considered commoner's colors, which grew
in popularity during the Muromachi period. This is probably due to the
influence of the tea masters, who pointed out the simple beauty of
these colors. "Generic" brown was obtained from the tannin of various
woods. Some browns were obtained by combining madder red, yellow, and
indigo.

White is a color of purity and neatness, considered to be the sacred
color of the gods.
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*{ Certain colors and design conventions were popular during certain & i.:-i
°84‘ times during Japan's history. The Nara period favored bright bold 1o ‘*:_;;
%‘? colors such as scarlet and deep indigo. Designs were sometimes hand- ; i
<$4] painted onto the fabric. Though a small color palette was available, “"‘::
{.-',’}‘ variety and beauty in clear color combinations, exploiting contrasts, -+
°F~'f was the general rule. -+
‘i?f" The Heian period saw the rise of courtly life, and thus, a real i
' appreciation for design and color. Though the bold, clear colors of rE
) the Nara period were still in evidence, there was also an appreciation ‘{’:j:
-t for soft, blended colors. Favorite colors such as ebi (shrimp - a p)
reddish brown) and shion (aster - a light purple) are evidence of ‘f'-;.;
5] this. A favorite dyeing motif was the gradual shading of a bright base i
*/f color into more muted tones. Favorite designs were pictorial, 3
I*f stylized scenes. Plovers in a marsh was a typical design. The tor- -$1t
f‘ toise shell hexagon and the plum blossom are other examples of ) ofsf:
i-?ﬁ typical design motifs. g: .pif
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The Kamakura period brought the rise of the warrior (samuri) class.
There was less sensitivity to color during this time, but nevertheless, ;
the highest strata of society still preferred the clean, pure tones, !
graduated shadings, and seasonal color harmonies of earlier times. As :
the military class gained power, the ritual and class associations of |
colors and designs lessened. Pictorial designs became less stylized. 3 |
The samuri were enamored of indigo, and reserved it for their use, but 8",
by the twelfth century it ceased to be a rank-color, and was open to 3°,
use by all. An appreciation of color as decoration began to develop .
with the military elite. The paulownia plant became a fashionable "3»]'
design motif during this time. o
%
%
+
1 i
1 '3
=t | PAULOWNIA MOTIFS B
<0 hide
£ 2
+,’j§ During the Muromachi and Momoyama periods, a number of dyeing tech- 73"]
=E/| niques were refined. The Muromachi period brought about a new awareness 3‘
-{»:13’; of colors, which was influenced by the development of Noh theatrical 3
<$:4 | costume. Called shibui, it was characterized by a subdued and severe (fa
.41 beauty. Browns and yellows became more common. Designs were more simpli- 3o
A fied and stylized for decorative purposes. Painting on fabric was deco- 30
| rative for its own sake. Various types of shibori (tye-dyeing) and |
' tsujigahana (shibori with painted outlines) predominated. In tsujigahana, +,
the fabric is dyed using any of the various shibori techniques; the 3";
resulting design is then supplemented by free-hand painting in ink, ,
cinnibar, and/or metallic leaf. Embroidery was sometimes used, but not ]
often. Secondary, cool, and dark colors predominated - mostly greens, |
purple, Tight and dark blue. Designs were usually floral motifs, fre- 3,3
quently combined with geometric patterns. Stripe and check patterns 3 |
were imported from Ming China and Europe. Samuri generally did not ]
wear stripes as they considered them beneath their dignity, as they |
were simple patterns available to even commoners. More color variants i
were available. Popular design motifs at this time included dragon- !
flies, pine-bark lozenge, double tasuki (diagonal lattice), and various i
birds such as herons, sparrows, and quail. }
ﬂ |
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L?; Thg Momoyama_pem'od favored bright startling color combinations, gﬁ: .{.;'ff
L{-f blending restrained and flamboyant colors in a single design. Beni 62‘3‘ <52
e (safﬂower scarlet) became popular, as it was favored by many of the | A
| ﬂ successful warlords. This shade was also a favorite background color B +
“t for brocaded kimono of both this and the Muromachi period. Large ‘{":-:
E designs were characteristic of kosode of this time. Typical design o 8
<57 motifs includeed arrow-fletches, waves, fans, butterflies, and the g -+
:‘%"fﬁ tomoe (commas), to name only a few examples. .!k'“]' -
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FANS BUTTERFLY A TOMOE

Both periods in combination shared certain design trends. Embroidery
became particularly popular. Large areas were embroidered, which was
more striking than the previous painting on fabric. It gave flat areas
of color depth and texture, yet had the same flexibility and freedom as

1
f}ﬁ painting. Gold and silver threads were not used, as metallic Teaf
’*‘g was preferred. Since Teaf was difficult to apply to areas wrinkled by
=t | shibori, it was usually used with embroidery alone. This combination
o S was called nuihaku (embroidery with metallic leaf), and was one of

S

PP NNIANRN NN NN

the most popular decorative techniques of early Momoyama kosode. Kimono
decorated in this manner were first generally worn by women, but their
beauty gradually caused them to be incorporated into Noh costume.

A technique called kirihame which had been used as early as in the
Heian times became more prevalent. This is an applique and patchwork
technique, in which left and right kimono halves are pieced from dif-
ferent cloths (katami gawari). This possibly rose as an economy
measure, but was more frequently used for the sheer effect of the com-
bination of several simpler designs. Kirihame was also used to appli-
que a design onto a background color. )

Both men and women wore bright colors and bold designs, with little
distinction according to age or class. The idea of men wearing more

subdued hues did not occur until mid-Edo period, well out of SCA ‘37
. period. Until then, much of their kosode patterns were similar to 31
. women's patterns. Typical characteristics of clothing of both genders »37
;i during the Tate Muromachi and early Momoyama periods were: 1) motifs 22
_Fﬂf were more or less evenly distributed over the whole garment, and 2) ;gﬁ
‘éﬁi a division of the kosode surface into fields, each of which may be g;,
i embellished with contrasting, smaller motifs. The shoulder and hem q;
‘fﬁ;; (kata-suso) design developed from this tendency, which is as described - QJ
{/|  the design covered the shoulder and hem of the garment. Popular motifs 4
i | were botanical in nature, reflecting Japan's changing seasons. Sy
| i
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MAPLE LEAVES

20, as’
of =
:g;’, _ The trar)sition period, Keicho, brought shibori tie-dye balanced ‘1']‘?

‘ with embroidery and metallic leaf. Figured satin or a soft, figured 2
icB,/ silk were being used. Popular background divisions were areas of +’:t
°P3§ black, red and white devided by stitch-resistant shibori. These =t
IL{:..,; areas were complimented by decorations of small motifs in embroidery "I"-;
ﬁ.éj or gq]d 1eaf. These large, irregular color fields were frequently em- o
,_{_,i bellished with such motifs as leaves, flowers, and trees. -
i :.521 Thg Early Edo period continued the general trends of the juxta- 3.3.&-1
lpi-j’-' position of subdued and bold elements. More pictorial designs came to I..;:Z
L’E;: the fore, with less stylization due to their advances in dyeing tech- e 4
S niques. Black and dark backgrounds were frequently used to set off 3'7“" 4
!91-3‘;[ hghtgr colors and elaborate embroideries. Brown, grey, or areen were 3";'(’: :
£ fgvomte colors. There were, however, some indiscriminate color 3‘1“ 4
5 mixtures due.to the rise of the less color-conscious merchant class. Jol =
f‘fii’ Abstract <_jes1g(\s became popular, such as basket weave, trellis patterns, é),;}.l -
L interlocking circles, and undulating lines. A popular combination of R
Lo designs were the "Three Companions of Winter" - the pine, bamboo, and %ﬁﬁﬁiﬁ
e plum trees - which symbolized fortitude, as they were evergreen f}' *’3:
r&i throughout the cold months. Other motifs included wood-sorrel leaves, Evf‘}' e
<B4 open fans, mandarin ducks with waves, and hawks, eagles, and other N}“}‘ .
<f birds of prey, even on women's kosode. Eé‘("}" -t
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f%ﬂ' ‘f: No discussion of Japanese costume is complete without a mention of
] ‘&:::; Mon as a decorative motif. Mon have been used as a family symbol since
e .{;_;-ﬁ.: Heian times. The use of mon as identification on the battlefield dates
| i3 .g;}; as early as 1189. Its use as such was well established by the time of
} o -}::3 the Mongol invasions, in 1274 and 1281. By the late thirteenth century,
:"2}— _{’._:;j it was in general use among military families. Each samurai family had
. _{_j;i;u its own mon. Possession of mon became a symbol of power and prestige
5)“1“ "4 among the nobles and samurai by the mid-Muromachi period. Samurai
?fﬂ" ‘f-i: eventually began to wear mon on their clothing. The positions of mon
BB were fixed by tradition - one on each sleeve, one on each breast, and
:*H -+ 4 cne high on the center back. By the beginning of the Edo period, the
D w54 wearing of two swords and mon was a priviledge reserved for samurai
gﬁa_j ‘f'f:f orﬂ}_l.ghe use of mon became more general and less formal out of SCA 30
A3 [ e period. By
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The primary purpose of the Guild is to promote research into the
construction, manufacture, decoration, and use of arms, armor, and
metalwork of the SCA time period. To this end, all members, be they
Masters, Journeymen, or Apprentices are requested to take an active
interest in research.

The second purpose of the Guild is to act as an information resource
to the Guildmembers by disseminating discoveries and suggestions,
maintaining a library, facilitating communication, and issuing publi-
cations.

The third purpose of the Guild is to encourage Guildmembers to
assemble when possible on request of a branch to assist its citizens
with armoring of fighters. '

The fourth purpose of the Guild is to work toward assisting moti-
vated individuals with special armoring needs who aspire to take part
in SCA martial activities.

The fifth purpose of the Guild is to available as an advisor, if
called upon, to the fighters of the Kingdom, most especially the Earl
Marshal, on the probable use and effects of various weapons and armor.
The Guild is not responsible for ruling on the safety of a Society for
Creative Anachronism weapon or armor in question.

The Guild is not a commercial association, and therefore will take
no position on the pricing structure of its members.

The Guild does not, and is not intended to, replace the function,
operation, administration, or any other activities or responsibilities
of any local armourers', weaponsmiths', or metalsmiths' gquild now
existing in the Kingdom or becoming established at some future date.
[t is the intent of the Kingdom of An Tir Guild of Armourers,
Weaponsmiths, & metalsmiths to encourage and advance its particular
Arts and Sciences through fraternity, and mutual education and
assistance. A local quild may affiliate itself with this Kingdom
Guild upon the concurrence of members of both gquilds.

OFFICES AND DUTIES

The Guildmaster shall be the chief officer of the Guild. The term
of office shall be one year, running from Twelfth Night to Twelfth
Night. This is not a ceremonial position. The Guildmaster is expected
to actively carry out the duties of the office in support of the Guild's
stated goals. Only a Guildmember in good standing is eligible to be
Guildmaster. The duties of the office shall be:
1. To preside over Guild meetings.
2. To oversee expenditure of Guild funds.
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3. To be available as a point of contact for research conducted
by Guildmembers.
4. To oversee the Guild library, pattern file, and membership roll.
¢ 5. To be available, if called upon, as an advisor to the King and
Earl Marshall on the probable use and effects of various weapons
and armors.
To be available, at specified times, to assist Guildmembers. !

To maintain a 1ist of Guild-qualified instructors. )
To appoint, with the approval of the Guildmembers, the Guild
Secretary.

To be the official spokesperson for the Guild.

(Yo 0 N O

There shall be a Guild-Secretary. Only a Guildmember in good
standing is eligible to be Guild-Secretary. The duties of the
position shall be:

1. To edit, publish, and distribute the Guild Annual.

2. To take in, manage, and disburse Guild funds in conjunction
with the Guildmaster.

To maintain the Guild membership roll and mailing list.

To be responsible for production and distribution of election
notices, ballots, newsletters, and other mailings.

5. To keep and read the minutes at Guild meetings.

6. To tabulate the results of Guild elections.

7 To publish election results.

4= w

Assistants may be appointed to aid Guild officers on specific
projects.

ELECTIONS AND NOMINATIONS

Notice of the upcoming election for Guildmaster shall be placed in
the Crier not less than three months before the date of the election.
This notice shall solicit nominations for the office of Guildmaster.
Nominations shall be sent to the Guild-Secretary. Six weeks before
the election, ballots shall be mailed to all members. The Ballots
must be returned to the Guild-Secretary TWO (2) working days prior
to Twelfth Night.

Nominees must be resident citizens of An Tir, as well as members in
good standing of the SCA/NSCA and the Guild, with sufficient paid
membership time remaining to complete the term of office.

I[f there are no nominations, the Guildmaster shall retain the office
for one more year. If there is only one nomination, the Guildmaster
may also be a candidate. With the exception of the two previous cases,
THE GUILDMASTER SHALL NOT SUCCEED HIM/HERSELF.

Election results shall be announced at Twelfth Night and published
in the Crier. Vote tallies shall be part of the Guild records and
may be inspected upon request by Guildmembers.

In the case where a Guildmaster could properly succeed him/herself
(no nominations or only one nomination) and chooses NOT to do so,
notice will be placed in the Crier and a special election by Guild-
members present at Twelfth Night will be held. The Guild-Secretary
will preside over this election.
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Should the office of Guildmaster become vacant through death,
departure from the Kingdom, or resignation, a postal election will be
held to elect a Guildmember to complete the term of office. This
special election will be announced in the Crier with three weeks
allowed for nominations and two weeks allowed for balloting.

VOTING STRUCTURE
A11 Guildmembers in good standing shall be eligible to vote in Guild
elections according to the following scale:

Apprentice - one vote Journeyman - two votes Master - three votes

If a Guildmember holds the rank of Journeyman or Master in more
than on category, he/she shall be eligible to cast the number of votes
appropriate for each category ( a Guildmember who is a Master armourer
and a Journeyman metalsmith may cast 3+2 for a total of 5 votes).

MEETINGS

Guild meetings shall be held at least every four months, or more
frequently if the members so desire. Whenever possible, meetings will
be held in a public place. If the meeting is to be held on private
property, the property owner must be informed that no Guildmember in
good standing shall be denied access. Each meeting shall have a
specific theme which will be decided upon and published well in
advance of the meeting date. This advance preparation is intended to
encourage greater attendance, better organization of the meeting
itself, and better technical content. Themes for meetings shall be
established at regular Guild meetings.

Meetings will be rotated throughout the Kingdom. Sites for meetings
will be selected on the basis of available facilities appropriate for
the theme, length of time since a Guild meeting has been held in the
general area, and to some extent, the number of Guildmembers living
within a "reasonable" travelling distance. Weather (and driving) con-
ditions for the season may also be considered. Whenever possible,
coordination will be sought with the branch in whose area the meeting
is held.

Once a quarter, Masters and Journeymen should try to be available
for a coordinated visitaion to a requesting branch to assist members
of that branch to arm and armor themselves. Requests for visitations
should be made by the branch Seneschal to the Guildmaster. The
inviting branch is expected to provide some assistance with feeding
and lodging, and the cost of transportation, tool use, and materials.

FINANCES

The Guild must be self-sustaining financially. Revenues for
operational expenses shall come from membership dues, donations, sales,
classes, etc.

Guild funds shall be deposited into a bank account with the
Guildmaster and the Guild-Secretary being the signatories of record.
Funds shall be deposited and disbursed by the Guild-Secretary as
necessary. All deposits and disbursements shall be reported at each
reqular Guild meeting where appropriate and published at 1east semi-
annual]y in Guild newsletters.
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Guild funds shall only be disbursed for payment of such expenses
incurred by Guild operations and activities (postage, printing,
rentals, minor office supplies, instructional expenses, etc.). Guild
funds will not be used for incidental personal expenses of Guild
Officers or members. Whenever possible, future expenditures will be
approved by Guildmembers at regular Guild meetings.

Subscription funds from the Guild Annual are not to be considered
as part of the Guild's general fund, but will be treated as a sub-
account due to subscription liability. Annual funds will be used only
on publishing the Annual. Annual funds will be accounted separately.

DISSOLVING THE GUILD

In the event that the Guild shall be dissolved, any funds (excluding
Annual funds) remaining after all outstanding bills have been paid
shall be disbursed to the Guild's Apprentices, Journeymen, and Masters
according to the formula :

(Number of votes a member may cast) * funds to be disbursed
Total number of Guild votes

The Guildmember shall receive the percentage of funds equal to the
percentage of votes he/she may cast.

Any items the Guild might own (patterns, books, data bases, article
files, etc.) shall be turned over to the Kingdom Sciences and Arts
Offices as appropriate. ,

EDUCATICNAL ACTIVITIES

The educational activities of the Guild shall inciude, but not be
Timited to, the following:

Presentations by professionals in the Guild's areas of interest.
Presentations by Guildmembers.
Technical films.
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4 Seminars.
A Hands-on classes. %
-+ Demonstrations. %ﬁa
b GUILD PUBLICATIONS ?@}»f
s AN TIR ARMORERS ANNUAL : Published yearly for release at or around /’;-}of
v Twelfth Night. The Annual is a collection of art, technical articles, %_
0 medieval reprints, masterpiece scholarly submission papers, biblio- gf*i
v graphies, reviews, and research information. It is meant to present 08
; the best of what the Guild is all about. ? :
0 Guild Mailings : Mailings include newsletters on Guild activities, 2 o
‘Ef-i‘ and matters necessary to the continuity and operation of the Guild. 3°'
Al &
-{ﬁl‘ PUBLIC DISPLAYS AND DEMONSTRATIONS %;}N
;-2 Guildmembers are encouraged to participate in public shows and ;;?%}’
o | activities which will favorably reflect upon the Guild and the SCA. ﬁ3°
“,” Formal participation of the Guild in any event must be arranged Y{u},’
"f::j through the Guildmaster. :f‘i"
-*:.:‘ ff«"}"
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AMENDING THE CHARTER

Realizing that circumstances may change, the rules and guidelines
stated in this Charter may be revised by the Guildmembers. Proposed
changes to this Charter may be submitted by any Guildmember in good
standing. Wording of a proposed change shall be submitted in writing
to the Guildmaster for newsletter publication. At the first regular
Guild meeting following publication, the proposed change to the
Charter will be presented for discussion and amendment. At this time
it shall be subject to standard parliamentary procedure. At the next
regular Guild meeting, the proposed change will be brought up for
discussion and amendment again. At the third meeting, it shall be
discussed and voted upon. Two-thirds of the votes present are required
to enact the change.

DUES

The yearly dues for the Guild shall be $3.00 U.S. or its Canadian
equivalent. To ease the administrative burden, all memberships shall
fall due on the first workday in February. Individuals joining at
other times during the year will pay on a pro-rated scale of $0.25
per month.

BENEFITS OF MEMBERSHIP

Access to Guild pattern file.

Access to Guild technical information file.

Access to Guild bibliography.

Access to Guild membership mailing 1list.

Access to Guild library.

Access to any Guild data base.

Access to Guild Referral Service for information and products.
Discount on An Tir Armorer's Annual.

Discounts on major tools and some materials.
Access to network of craftworkers and researchers.
Referral service on technical problems.

Access to masterpiece scholarly submission file.

WOWOONOYULH WM =

=t
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LAPSING OF MEMBERSHIP

If a Journeyman or Master ceases to pay membership dues, their
name shall be removed from the membership roll and placed on the in-
active 1ist. Upon payment of of current dues they will be restored to
the active membership roll. If a person's membership has lapsed, they
may not represent themselves as members of the Guild nor may they have
access to some Guild benefits.

STARTING UP THE GUILD .

Upon initial organization of the Guild or upon reactivation after
a period of dormancy, individuals interested in the goals, purposes,
and benefits of a Kingdom of An Tir Armourers, Weaponsmiths, and
Metalworkers Guild may petition the Crown according to the traditions
of the Kingdom.
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3 ) R Should it become necessary to protect the reputation or standards %ﬂ-ﬂ

+:?}‘; of the Guild, the Guildmembers acting as a body must determine whether ifﬂ"

% an individual or activity is deleterious to the Guild. A1l investi- é

g gations and hearings must be conducted in a fair and open manner con- 3|
% sistent with the ideals of the SCA. Sanctions must be approved by vote ,

7 of the Guildmembers and should be an attempt to solve a problem rather |

4 | than make one worse. g‘fﬂoi

'B;: PRICING AND WARRANTIES BY GUILDMEMBERS o

i . ; . i3

), It is strongly encouraged that all Guildmembers who engage in o4

% craft-related business or trading should have a well thought-out ?; ‘

o stated policy regarding safety, durability, etc., of any item they tg%*

{f sell or trade. For the protection of both parties in a transaction, &2«}’

0’ this policy should be made known to the consumer. :;:’gla
: ¥)

A DEFINITIONS OF CATEGORIES OF MEMBERSHIP IN THE GUILD OF ARMOURERS, *fi

2 | WEAPONSMITHS, AND METALSMITHS, AND THEIR REQUIREMENTS ;'? !

o To be a member of the Guild, one must be a member in good standing "’3"}

=h of the SCA/NSCA, and shall present proof of membership when making 131

.#  dues payment. B

a Any person joining the Guild for the first time will begin with (fg.ga

f the rank of Apprentice. }(’p:}.‘

a Any person rejoining the Guild after a Tapse in membership may 30

) resume his/her former rank. f s

4 A member is elevated in rank through the formal presentation and }jg"

4 acceptance of items of his/her work at a Guild meeting. (?"}’

! Guildmembers are encouraged to bring their works for display and .«3"

) inspection to regular Guild meetings and Kingdom events. ¥ 3

4 When a Guildmember has completed the items (and the written materials ziga‘

%) in the case of a Master candidate) needed for evaluation toward ele- }‘3;

) vation in rank, he/she shall make a written request of the Guild- fvﬂ"'

) master so a formal inspection can be scheduled at a future Guild |

'1 meeting. The candidate shall be notified of the date of the meeting 3“

) in writing. 2 o

A Formal evaluations for elevation in rank shall be conducted at i3

0 reqgular Guild meetings. After the Journeymen and Masters have made |

‘ their inspections and any presentations or discussion have been made ;_3,,5

: by the candidate, ballots shall be cast for or against elevating the .3":

. candidate to the next rank. Journeymen and Masters shall cast their f |

g weighted ballots with the Guild-Secretary; Apprentices may inspect and {‘3"?

A ask questions, but shall not vote. 3

A Apprentices shall be elevated to Journeyman by a simple majority. 3

, Serviceability and good general SCA appearance shall be the inspection e }

A criteria. |

N Journeymen shall be elevated to Master on receiving at least one ’,‘3‘!

hn half of the Masters' votes and at least one half of the Journeymen's 53' !

-{-:’g votes. Criteria shall include serviceability, form, authenticity, ;‘;‘3"1

N materials, appropriateness of techniques, and excellence of finish/ g)*}’i

; lack of flaws. Candidates for Master will submit several items of fcdo,

their work and a MASTERPIECE, which will include the masterpiece item ;:i.},I

1tself and a scholarly paper dealing with the masterpiece. g‘_},

/3
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On starting up the Guild or on reactivation after a period of dor-
mancy, the Guildmaster shall appoint a committee of knowledgeable
members to raise the first Journeymen from the ranks of apprentices.
When a sufficient number of Journeymen exist, the process of ele-
vation shall begin as detailed above.

RANKS WITHIN THE GUILD
There shall be three ranks of membership:

MASTER - JOURNEYMAN APPRENTICE

There shall be three types of apprentices :
A GENERAL APPRENTICE is a Guildmember who has evinced an interest in
the development and construction of arms, armor, and/or metalwork.
This category is left vague and general so as to allow a new Guild-
member to decide what area(s) might be of interest.
A DECLARED APPRENTICE is a Guildmember who has specified what type(s)
of work he/she will devote energy to. The Guildmember shall notify
the Guildmaster in writing what area or areas he/she wishes to study.
AN AFFILIATED APPRENTICE is a Guildmember who has been formally
apprenticed to a Master or an advanced Journeyman who is a Master
candidate. This apprenticeship shall be begun at a regular Guild
meeting.

ARMOURERS
Guildmembers who construct protective combat paraphernalia either
true to medieval types and/or for use in SCA combat, may call themselves ﬂ'Q'T
ARMOURERS. :
A JOURNEYMAN ARMOURER 1is a person who has attained a satisfactory
formal evaluation for the equipping of one period or SCA fighter with
protective armor. If used for SCA combat, the items must be judged
safe by the Marshallate. Submissions shall be constructed of appro-
oriate metals, leather, and/or fabrics (plastic and carpet "armor"
are NOT considered aporopriate). The minimal number of items to be
constructed and presented for inspection toward elevation to Journey-
3y man Armourer shall be :
A helm.
A shield.
Arm harness.
Leg harness.
Upper body protection.
he Armourer must be willing to wear and use all of his/her submissions.
‘%ﬂ« A MASTER ARMOURER must first have passed his/her Journeyman Armourer
£ requirements and have satisfactorily trained or be training at least
5 one Affiliated Apprentice. To be elevated to Master the candidate must
cgg submit the following:
o 1. One major piece of body armour (breastplate, full leg harness,
A fitted shirt of rivetted mail, fitted shirt of scale, articulated
s gauntlets, or a helm demonstrating advanced metal forming methods).
°E¢ 2. One minor piece of body armour (vambraces, rebraces, pauldrons,
ot shynbalds, greaves, codpiece, sabatons or solleret, gorget).

%) 3. A Masterpiece.
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JEAPONSMITH oy
Quildmembers who construct weapons 2ither true o medieval types ;%ﬁr

or for SCA combat, may call themselves lleaponsmiths. | e
A JOURNEYMAN WEAPONSMITH is a person who has attained a satisfactory 'fl :

formal evaluation for constructing either functional medieval weapons !
of various types or SCA combat weapons or several of both categories. '
If used for SCA combat, the weapons must be judged safe by the Marshal-
late. The minimum number of weapons to be constructed and presented

for inspection toward elevation to Journeyman Weaponsmith shall be six
selected by ratio from the following categories: '

1. Edged handweapon (sword, knife).

2 Axe.
3. Mass weapon ( mace. military flail). 3|
4. Pole arm.

. Great weapon.

The accepted ratios will be six functional medieval weapons (two each
out of three categories, or six weapons), or four SCA combat-legal and
two functional medieval selected from four categories.

A MASTER WEAPONSMITH must first have passed his/her Journeyman
Weaponsmith requirements and have satisfactorily trained or be training
at Teast one Affiliated Apprentice. To be elevated to Master, the
candidate must submit by forging and/or grinding one each of the
following weapons:

PP

1.  Small edged handweapon, a one-handed weapon (sword. mace. axe, ?
etc.), a great weapon (greatsword, battleaxe. poleaxe. etc.), and )

a pole arm. ]

2. A Masterpiece. %
0

.

METALSMITH ki

Guildmembers who construct metallic items whose primary function is
not martial but rather decorative as in jewelry. or utilitarian as in
ncusehold. architectural, or agricultural, may call themselves Metal-
smiths or Jewelers as describes their primary specialty.

A JOURNEYMAN METALSMITH OR JEWELER is a person who has attained a
satisfactory formal evaluation for designing and constructing six
items of metalwork and/or jewelry. The choice of metalworkina tech-
niques used is up to the candidate. At least two different metalworking
techniques shall be used.

A MASTER METALSMITH OR JEWELER must first have passed his/her

-
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. X . } 5 a2
Journeyman requirements and have satisfactorily trained or be training ‘kﬁ?
at least one Affiliated Aporentice. To be elevated to Master. the i%ﬂbj
candidate must submit the following: s
L. Three different type items of their own design in his/her I@&k
~ v - e
specialty. )
2. A Masterpiece. )

REQUIREMENTS FOR MASTERPIECE

A Masterpiece may be submitted for consideration in aonly one
category at a time. It may be submitted on a second. subseguent occasion
Tor consideration in another category.

The techniques to be included in the Masterpiece item are left up to

the creator. 5

A Masterpiec2 snouid d2e an gutstanding creation and disolay overall j&t"

;én,
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excellence as defines the term "masterpiece”. It should be evident

to those judging a submission that they are indeed viewing a Master-
piece and not just a mediocre piece of work. The creator should keep

in mind form, authenticity, materials, and appropriateness of techniques
employed.

FORM OF MASTERPIECE SUBMISSION

1,
2.

4.
g

ARMS FOR THE GUILD AND ITS RANKS
To be established at a later date.

At May Crown the contest for Children's Costume Made by an Adult was
won by Lao Xue Sheng, for her foster child's costume of the Steppes.
The Under-Armor Wear contest was won by Torgul Steingrimsson.

The techniques to be includea in the Masterpiece item are left up
the creator.
A Masterpiece shouid be an outstanding creation and display overaill

Each candidate's submission shall include the following:
The item submitted as the Masterpiece.
A scholarly paper dealing with the Masterpiece. from start to
finish, including a bibliography of printed reference material
used in preparing the Masterpiece and the paper. Ccmposition
assistance may be provided by a co-author.
A Tisting of all tools used and all materials incorporated into
the Masterpiece. .
An estimate of the total construction time.
An estimate of the total construction cost.

ot
? At July Coronation the winners of the Headdress and Hat competitions
) were Bianca Alleari Vicenza for her Renaissance cap and Margaret of
o, S /r2 Tor ner Gothic neaddress. Special ccmmendation was given o
<522, Yaraaret oF Swynncid for tne mantellina cn ner fianter's helm.
)
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e Letter to Lacemakers of AnTir

(

P(

An open letter unto the gentle populace of An Tir and the members of
Arachne's Web:

Greetings from Deirdre Hyde.

One of the reasons for these scribblings is to introduce myself to you
as your new Guildmistress of Arachne's Web, and another is to en-
courage all of you who are interested, to continue your participation
in our Guild. I deliberately say "our" Guild here, because it is only
through the combined interest from all of us that this Guild came into
being, and it is only through the continued enthusiasm of all of us
that it will maintain the rapid growth begun by our previous Guild-
mistress, Sophia de la Mer.

Like Sophia, I am, at present, a Journeyman Lacemaker, having become
interested in bobbin lace last year. At that time my fellow Eisenmarchian,

£ L L

e Elizabeth Braidwood, and myself decided we would make our own equipment é
f ot and teach ourselves the how-to's of bobbin lace. We encouraged each 35
‘ Jont: other to the extent that we were able to present the then newly-crowned ‘éﬂh
q‘*;' Melissa at Twelfth Night A.S. XX with some bobbin lace, which she wore O
RORIrR cn a costume at July Coronation A.S. XXI. 3o
- 5*“*ﬁ§ [ earned my Journeyman status with my entry into the drawn thread ufﬂF
' friiffti competition at May Crown, and at that time I became one of Sophia's el
; Gorr deputies. When [ learned that, because of other Kingdom duties, Sophia 04%
i’;*g*;: nad decided she must give up her position as Guild-mistress, in my g:
! E}#?iz enthusiasm for the Guild I indicated an interest in the position, and u{ﬂh
| "l‘i“;‘: the deed was done. g}‘%'l
tgj 2. [ have given her my word that I will do all in my power to continue op=
3‘*1':, to guide the growth of our Guild in the direction she set, and I hope 43
l%ﬂj*ﬂi that you will all help my in this endeavor. To ensure continuity in B
;!}'I*?‘ our Guild, Sophia is now my chief deputy. é?
;fiﬂfy; 70 those of the populace who would Tearn more of the different types |
e of period laces. do not hesitate to make vour interest known to the 5*1
. members of our Guild in your area. One of the criteria for joining the ,ﬁf

Guild and becoming an Apprentice Lacemaker is to show an interest and
indicate a willingness to learn by participating. I am also very willing

-~

0 correspond with all who wish to write to me and encourage you to do

-
SV .

el
& oy

To the Apprentices of our Guild. I extend an invitation to expand
vour knowledge, learn a second form of lace, and bring both your first
and second samples to a Kingdom event. Give them to me or one of my
regional deputies who may be there, so that your work might be judged
- and you can rise to the status of Journeyman.

*? To the Journeymen of our Guild, I issue the challenge I am giving
*9‘ nyself: To encourage the required numbers of the interested populace
&

-

t0 Decome members and Apprentices, to teach the required numbers of

3 ~oprentices so they become Journeymen, and to create the required

‘*‘:4 number of oieces of lace work. to be judged by vour fellow Journeymen,

) - T N sy N . . it f

-Ll_;, © That Qur Guiitd may 2egin to nave its own Lace Mistresses/Masters.
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4 Orderof Jrachne’s Web |
.{;,f: | The Order of Arachne's Web is a Society-wide guild of lacemakers ori- %3:
-+ ginating in the Kingdom of the West. It takes its name from the Arachne g,}.},‘
41 of Greek mythology, who was turned into a spider by a jealous goddess %
7 because of her superb weaving. .
7 The An Tir Chapter of Arachne's Web has a new Principal, effective
‘Bﬁ September Crown. Lady Sophia de 1a Mer has assumed the duties of running
' -[:‘ﬁ the Order. She requests all members of the Order, people who have been %
-Bﬂ, juried in the past, and anyone interested to please contact her. The gﬁj
,':fg membership records have been Tost and need to be reconstructed. Please Oy o
+ﬁ include the date you joined the order, the types of lace vou make, the ﬁg,:
4‘ dates and subjects of any juries you have participated in, the names of fﬂ“
_w’ any other members you may know, and your name, address, and phone number. ope
,}'Z‘ Lady Sophia is very eager to get the Order back on a firm footing and :3
¥ actively doing things again. i
sol /
i | The Order has three levels of proficiency: E?
_g’cii APPRENTICE : Anyone who has completed a lacemaking class taught by a mem- |
+.f:| ber, entered an Arachne's Web competition, or expressed interest and V:

74| shown some skill in a form of lacemaking or related needlework.
'&1}' JOURNEYMAN : Anyone who has demonstrated a reasonable competency in two
‘F{}‘ forms of lacemaking to the satisfaction of a panel composed of three mem-
bers of at least Journeyman status, no more than two of whom may be from
the same territorial area, and at least one of whom must have served on
at least one other jury. Samples of work submitted may be in progress,
as long as enough is completed to be inspected.
LACEMISTRESS/MASTER : A member who has learned two more forms of lace-
making, taught 10 beginners competently, 5 beginners and 1 person to
journey level, or 2 persons to journey level. Samples of students' work
must be submitted with the names of the students and the dates of the
classes taught. Candidates must also be able to identify the different
] techniques of lacemaking. Four samples must be submitted: they must be
4. complete, properly finished pieces, two of which must show special skill
A and be of a quality to win a competition against lacemaking peers in the
opinion of jury members. The jury shall include the Guildmistress, and
however many Lacemistresses/Journeymen of the Guild she feels appropriate
to adequately judge the submission pieces. The jury will number no less

SSESEEEESE
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<. than three. Members who have met these standards are styled 'Lacemistress e

-B’;.' or Lacemaster of An Tir'. The Guildmistress must be notified in advance b2 o

-+ of a challenge for Lacemistress and all types of work to be submitted. 2}:!

‘[’.. Forms of Tacemaking considered acceptable to the Order are: Bobbin 3:
) / lace; Crochet; Embroidered - Cutwork (such as Richelieu and Madiera); gk_ic
0 3 'B Drawn/Pulled Thread (such as Hardanger and Reticella), and techniques

R

such as applique, embroidered net, etc.; Filet; Knitting; Macrame;
Needle Lace; Tatting; Woven; and laces combining two or more techniques
(such as Battenberg).

< "‘wt«:::ccgcss.ﬁc =
b b
25222

'[':';'. If you have any questions about contests (see Competitions for é‘:&
5 ‘[".;}. upcoming contests) or lacemaking in general, please feel free to ;ﬂg
| -{-r:]' contact Ehe Kir]gdom Guild Principal : Deirdre Hvde, c/o Leda Hodge, f‘*’
333- <3| Apt. # 169, 906 Clarke Rd., Port Moody, B.C., V34 1L7, CANADA. ?:}w
v) .',: o). |
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# Contests & €xhibits .
; 15 COMPETITIONS AT CROWN EVENTS

o$2 COSTUMERS' GUILD CONTESTS

£ SEPTEMBER CROWN XXI - NON-embroidered embellishment on anything (i.e.-
"3% costume piece, accessory, banner, etc.). Also - Embellishment in em-
Y/ broidery on anything (i.e. - costume piece, accessory, banner, etc.)
Vi

; TWELFTH NIGHT CORONATION XXI - What else but court costumes, as usual.
| g Strut your finest peacock garb with pride!

PLUS - Every crown event will also have impromptu on-site costuming
contests, so listen and watch for them!

EXHIBITIONS AT CROWN EVENTS IN COSTUMING

bbb o

o
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Please bring your handiwork to crown events for the inspiration and
edification of your fellow gentles. This gives everyone a chance to
oooooh and aaaaaah over your neighbor's talents, and get wonderful
inspirations on things to make yourself. This is NOT a contest, but
a sharing time, so don't feel you need to be the BEST or need to
DOCUMENT anything, although if you want to, that's nice too.

SEPTEMBER CROWN XXI - Middle Eastern display.

TWELFTH NIGHT CORONATION XXI - Fans, belts, girdles, pouches, and
pomanders. Help make this a feast for the mind and a delight to the
eye!

ARACHNE'S WEB COMPETITIONS

SEPTEMBER CROWN XXI - Needle lace medallion.
TWELFTH NIGHT CORONATION XXI - Tablecloth adorned with lace (for

hhhdb b hddhdddd

<50 Journey nad Master lacers). Handkerchief or napkin adorned with
°§5’-{: Tace (for Apprentices).
e&ﬁ MAY CROWN XXII - Appropriate use of lace on an undergarment.
ﬁ‘ JULY CORONATION XXII - Useful lace pouch, surface at least 50% lace
<5 (for Journey and Master lacers). Pouch trimmed with lace (for Ap-
5 prentices and Journey lacers).
}1 SEPTEMBER CROWN XXII - Qut of period lace form done in a period
550 style (documentation required) (for Apprentice, Journey, and Master
c&é lacers). Crochet lace in period style (Apprentice).
°§§ TWELFTH NIGHT CORONATION XXII - Altar cloth (at least 1 ft. by 3 ft.).
9 A dress favor (form specified later).
°E¢ MAY CROWN XXIII - Lace partlet (Journey and Master lacer). A fighting
fﬁ& favor (form specified later).
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ADMINISTRATOR: Asha ap Myrddin, c/o L.K. Meeker, 3145 NE 27th, Portland.
OR. 97212  (503)-287-8720. Call her for any and all information per-
taining to Guild operations, costuming, or general information.

DEPUTY ADMINISTRATOR: Chrystelle the Unquenched, c/o Merilee Humason,
14346 20th NE, Seattle, WA. 98125. (206)-365-0413. She is in
charge of all competitions (set-up, running, results, and records)
and displays. t

LIBRARIAN: Catriona of Hindscroft, c/o June Russell, 4030 Sth NE,
Seattle, WA. 98105. Contact her for access to, or information from,
the library.

EDITOR: Anne of Cleavages, c/o Laura Shomshak, 422 No. L, #2, Tacoma,
WA. 98403. (206)-627-3769. She is responsible for publishing "From
the Skin Qut". Copy/articles/advertiserents should be sent to her
(subject to editing). Unless prior arrangements have been made, no
manuscripts are returned.

EXCHEQUER: Sarah Fletcher, c/o Katie Kinzie, P.0. Box 262, NHaselle, WA.
98368.

GUILD ERINCIPALS: They are responsible for and represent the Guild in
their assigned areas. Contact them for information or assistance.

Adiantum, Coeur de Val, Netheredoe, Terra Fomarium, Three Mountains,
Oragon's Mist, Stromgard, and River's Bend : Karina del Falco, c/o
Alison, Kordo, 2937 MNE Newcastle P1., Corvallis, OR. 97330. Three
Mountains Deputy: Aislinn of Cumbria, c/o Mary Ohling, 3274 NE
Prescott, Portland, OR. 97211. (503)-283-4843. River's Bend
Deputy: Alys de Trois Rivieres, c/o Laura Stalter, P.0. Box 1384,
Longview, WA. 98632. (206)-577-5610.

Borealis, Montengarde, Bitter End, Appledore, etc.: Darcy of Eacle's Crag,
c/o Sandy Renshaw, 415 79th St. NW, Calgary, ALTA. T2N 2J3 . (403)-

283-5719.

Lion's Gate, Seagirt, Eisenmarche, Shittirwoode, etc. : Roberta of Rowan, -
c/o Roberta Fraser, 85 E. 21st, Vancouver, B8.C. V5V 1P6 . (604)-
879-3039. '

Madrone, Aqua Terra, Dragon's Laire, Blatha an Qir, Evercleare :
Chrystelle the Unquenched, c/o Merilee Humason, 14346 20th NE,
Seattle, WA. 98125. (206)-365-0413.

Southmarch, Glyn Dwfn, Myrtieholdt, etc.: SEEKING APPLICANTS FOR
POSITION. TEMPORARILY UHDER THREE MOUNTAINS PRINCIPAL.

Wastekeep, Wealdesmere, Perilous Guafd, Vulcanfeldt: Valerian Arabella
Knoelyes, c/o Lise Kennedy, 202 N. 8th, Pasco, WA. 98301.

Groups interested in establishinag a Costumers' Guild branch in their
local area should contact the appropriate Principal or the Kingdom
Adninistrator. Chapter groups need three interested bodies and a
person to volunteer to head them and take on the job of a deputy. No
prior experience required.
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Braper’s

This is a 1isting of fabrics and supplies currently
available through the Giuld's Buying Service. Prices
are subject to changes without notice due to market
conditions. All items sold on a first-come, first-
served basis. Minimum order is | yard, increasing in
i yard increments (no orders for S/8ths yd. please).
A deposit of 50% of the order is reauired when the
order is placed, the rest payable within 30 days of
receipt of goods. Overdue bills will be charged l's%
interest per month (18% annually) on the unpaid
balance. For shipping, specify hand delivery (at major
events), parcel post, or UPS. Shipping cost will be
added to your bill. Make all checks/money orders pay-
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Ombre stripe, cotton/polyester, 457, blues and
purpies, 7 yds. 1.75@
Ribbed veivet, rayon/cotton, 54", navy only. 2

yds. 8.000@
Diaper pattern, 100% polyester, 45", small diamond
pattern, ivory only. 8yds. 3.00@
Shantuna, 100% polyster, 45", off white, d yds. 5.000
Ombre stripe, cotton/polyster, 45, shades of red fo
purple, S yds. 2.50@
Lattice, rayon/polyester, 45", coarse weave. lakes

dye to a degree. Shrinks to 39" when washed but

able to "Costumers’ Guild'. retains snrinkage as stretch. Medium blue, 7 yds.2.00@
TS Pobby, 1L0% polyester, 457, crinkle with diamond
101 Erbroidery Stitcnes - Coats and Clark .30 gigsﬁ;:, ?gé;";]%éljgég wnite only.8 vds 3:;22
Braun & Scnneider - Historic Costume in Pictures- Gabardine, 1UU% 51fk, 45”. minor color tiaws, white
R e T s TRt D =5 ooly, 32 yde. 8,30¢
edces a Mcieill - Blackwork Embroidery - Uover <./3 [ionan, IG0%Z siik, shantung weave, ivory only, approx.
Kroll - Whofe Craft of Spinning - Dover 1.75 6 yds 4.508
Palliser - History of Lace - Dover_ : 10.00 Moire faiile, acetate, 48", dry clean only, (retail
Preston - Needlemade Lace and Net tmbroideries- $6.00/yd}, ivory -1lyds, peach-8yds, gold-2 yds 3.00@
Oover 2.75 Moire tat:eta, acetate, 45°', dry clean only, wine,
Siasov - fussian Pea<ant Desians for Embroidery 1.75 8 yds 1.75@
Femee——emrmPurier—rread £roTo : Faille, zcetate, 45", rust-10 vds, wine-5 yds. 2.508
Gerlacn - Primitive and Folk Jewelry 3. /3 Bedtors Sra THR il B8 Jarh vei T ids 5 008
_BUTTONS, ETC. (description - size - color - number in Torded co-on. 1007 cotEon 36", ravy, 13 yds. 3.500
; - ctton, 3 5 s 5 . 3.50€
e price gHen) m . [ACE, Khil 145, & NEEDLEWORK SUPPLIES
ué?; FTY”Q shank type with scroll work, 1%, 6@ Knitting needies, 00 (set of 4] per set 1.50
| o — o - Knitting neecies, 000 (set of 5) per set 1.50
! 1 Chrvfang jETIUm, 3/8 - g0ld, 9 also 3, gold, 20 ??g Tatting s-uttles, Boye metal w/ removabie bobbin 1.00
A -.lvl AP A 4 9 <J1U 19 . P -“».n =
F{gj& F1at round shank type with Florentine engraving, ::::;epglpﬁscanvas. 100z cotton, 357, 1-10 De"ET§°S;@
[ 3 %", qold. 9 .04@ i 5 jas: I 550
fii{j Flat round shank type with raised dot pattern, gg;;’i:c;?,'Efﬂ:“fd;§§23isdgég'ﬁafjc' =morolcery Zéég
K L C g cut . <
X <Y 3 old, 28 e - .03e SiTk emprzicery floss, 7 strand;, green/purple/black/
fiaﬁa E}ac rffnd snank EYCE With ?naron: 3 s aol?: 48 .Ogg gold/red’roval/uhite; per yard RE
cE:Q‘ £lac vound shank Lype With fions 't , gotd, 1o 2438 Rayon corcs tor tatting, crocnet, etc. Navy/ivory/
! ',! Flat round shank type with rosette, 3/4", aold,12.08@ tahpe/ru<<°t/brown/b]aé£ per vard . 01
fiiéﬁ i Flat round shank type with engraved shell, 3/8°, Cace bocsqﬁs. choice of myrtTencoa 7apTe, birch.
,_;ﬂ i gold, 3 = _ .108 (other wcods on special order, orices vary) dozen/$10
;i:v‘ Mailheacs - star, 3/8", qold, 25 .02@ Steel corset stays, 5" wide 737710 00
! ) Grommets, 2 piece, size & (for tents, etc.), gold..09@ 1"712" /13" "3se
"ﬁ - — JEWELRY
e{£;1 TRIMS (trims are priced per yard) Victorian Etruscan style cnarm necxlace, bronze $30.00
A Ribbon. 1 1/87, woven interiacing circle pattern, Tndian mirror braceiet, 1t. 1vory coior 31.00
< green w/ rayal blug, spprox. 3 yos. 300 Cretan stvle reproduction 5rooch , gold 31.50
| .5} glbgon. 1/8", woven geometric, brown/turquoise, Reliaious cendant, aoid, circular 31.50
<X} Y 5-“ - .150 Sorget, “rom Maita, enaraved with vine pattern $15.00
- soutacne cord, red or navy -108 Pomegrarate rattle pencant, coin silver, from
) FABRIC (oriced per vard) Afghanistan $35.00
c{if Broadcioth, 65% polyester/35% cotton, 45", navy, Tndian sort enamel bracelet, red and bTack on brazz -
J, 5 yds {$3/vd retail) 1.900 :
°§§$ Canvas, 100% cotton, 8 oz. wt., 72", natural only. Celtic sivie brooch, sterling silver, Victorian $65.00
e{f} (10 ana 12 oz. available, inquire for price) 3.35@ &!SCELLFH:_;b
| =) Dobby, iCO% polyester, diamond pattern with lignt gabr;c stifrener and faoric drapina Tiquid. I olng -
[ 20 crinkle, 45", 1t. goid. 3 vds. 2.750 ottles. <32
;°{’f Brushea denim. 54" .hsavy. Red only. © /ds. 2.500 Sheared sneepskin coat collar and facing, brown, 5 7
ei.g,o’ NoiT, 100% siTk, 36", ssmwm black only. 5 yds. _ 3.000 wide $10.00
! el Coating wool, 100% WOO\ 28", heavy, TEﬁb-nacped.
o8l | Dark blue - 6 yds. Rust 375/8 yds. White - 3 yds.
| oY 10.00@
[T
%2
-~
Y
| gy | Don't forget that Costumers' Guild gift certificates are
<8 ; : : :
| 2 available in $5.00 increments for special occasions, not-
| -‘ . - - - . o e . S '
i so-special occasions, birthdays, wakes, Christmas, Odin's
|i?\ birthday, Boxing day, Candlemas, Pope Joan's rogation day
} il ] ), 13
o5 party, etc.
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Costumer*s Guild Library (as of July 1986)

Andreson, Gudrun Saerke 3orgen 1975 (Danisnh text)
anonymous Tne New Torx Ineatrical Sourcenook 1Y45-1986 £aition
Arnold, Janet A d4anwo0x Of Costuinie Aacsilian 1972
Patterns of Fashion (1550-1620) Orama Books NY 1335
Ayer, Jacqueline Uriental Costune Cnarles scrioner’s Sons NY 1974
Bacies, Magnus & DolTing, Reqina Art of tine Dark Ajes Harry Abraas, Inc NY 1369
8aker, Muriel Stumpwor<: Tie Art of Raised E.oroidery Charles Scrioner's
Sons Y 1076°  —
arton, Lucy Costuning the 3ihlical Play Walter H. Baker Co. 1962
Batchelder, Ernes A. Design in Theory and Practice Maciillan Co. NY 1922
Batterberry, Michael % Ariane Marror,iirror Holt, Rinehart & Winston NY 1977
3igelow, Marypalle 8. Fasnion in History durgess Publ. Co. 1970
Brooka, [ris dedievil Tneatre Costume Tneatre Arts 1967
Western curooeaa Costuine la2 Theatre Arts 1953
Chalmers, Helena Clotnes Ja anc Urf the stage Appleton 1923
Clarke, Joan £nglisa Custuine Througn tae Ages Englisn Universities Press 1950
Clinch, George Englisa costuae Rownan a Littlefield NJ 1975
Collingwood, Pater JIne lecinigues of Sprang Watson-Guptill Publ. NY 1973
Cooley, Armald The Tailet in Ancient and Modern Times Franklyn 1970
Cunnington, C. Willat 4 Pnillis Ine History of Uncerclotnes Michael Joseph 1951
de Denne, Lvnette Creative Necedlecraft Uctopus Booxs London 1974
Diagram Group Hanatcols of Arts ana Crafts St. Martins Press 1931
Dorner, Jane Fasnicn-1he Cnanging Snape of Fasnion Octopus Books 1974
Donati, Ruderto Pisa Art ana Aistory Fotorapidacolor Terni 1973
DuChat, Katrine de Baille .edieval Costume Raymong's Quiet Press 1978 (SCA author)
Dyadicnenko, V. A. (ed) History of Costume distatstvo Kiev 1975 (In Ukranian)
Ein, Claucia How to Design Your Uwn Clothes and Mdake Your Own Patterns
Douoleday & Co. NY 1375 -
Ema, Tsutomu A Hiscorical Sketch of Japanese Custanes and Costumes Kokusai
Bunlel Sninkaxai TOKy0 (alsO exCerpis) -
gvans, Mary Costune Turough the Ages J.B. Lippincott Co. 1930
Ewing, Elisaoetn disctory of Chnilaren's Clothes Scribners & Sons 1977
Fisier, Joan Tne ArT 0T dacrame damiyn Pudl. Group Ltd. London 1972
Foley, £llen & >tres), Pegjy Anne (Ed.) The Golden 300k of Handinade Nezdle Arts
Western Puul. Co. 1374-77 - -
Fox, Elio Rome Edizioni A.G.8. Verona 1974
Frank, Joan Tne Beauty of Jewelry Crescent 3o0oks 1479
Fraw, Hannan Tares-gi.ansional t.oroidery Van Nostrand Co. 1975
Garlang, daage Tne caaniing Face of Beauty M. Barrous and Co. 1957
5iynn, Pruaganca SKin ta Skin: Eroticisa in Bress Oxtord Univ. Press 1982
Goodwyn, Katnryn Pai1sn « sonanian Costume
Faodrics and Colors 115U-1650
Tna Well-Dressea Celt
Russian ana Stavic Jress (SCA Publications)
sorsline, Douylas .aac People Jore Viking Press 1852
Grass, Ailton « Anna  Stockinds ror a Queen A.S.Barnes & Co. NJ 1967
iray, Jennifer Canvas work Caarles T drantord Co. Mass. 1974
sreen, Ruth 4. Toe seariny of Costume Sir [saac Pitaan & Sons
Aansen, H. H. Mon:ol Costuwes Nationalmuseets Skrifter 1950
martley, Dorthy de3isval vostune and Life datsfora 1331
“awcroft, Francis ~. (Ed.) mistoric Hungarian Costume from Budapest
whitworth Art Gallery 1979 Mancnester Englang
#enszl, Junn The Boox of Ornimental Knots Charles Scrioner's Sons NY 1973
nistory of Costune Kiev 1977 (1n Uxranian)
nul<epoer, Katneriny Strand Patterns for Theatrical Castumes Preentice Hall 1984
iorder, dargaret What Taey Jore (Childrens 300K
[ngnam, R. & Cavay, €. Ine Costuner's Handbook Prentice Hall 1930
Jarair, Suliman ibn Hoslen Costumne Lenur Pudlications Sacramento CA 1982
telly, Francis & Scnwaoe, Ranaolrf A Short History of Costume & Armour 1U66-
1500 Arco Pudl. Co., Inc. NY 1931
Kelly, Mary On cnglish Costum2 Newsweek Boaks 1977
Keaper, Rachael H. A Aistorv of Costume Sir Isaac Pitman and Sons
Kissell, Mary Lois Yarn and Clota Jdaxing Macilillan Co, NY 19138
Lavar, Janes Costune Tarougn the Aces simen a Schuster 1963
Laggett, William F. ancient and Jedieval Dves Chenical Publishing Co. New York 1943

Storv of Linen Chemical Puolishing Co 1945
s T T T N : ki
Scory Jrf ~voul Chemical Publisning 1547
SEd) 7 90, wold
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Lester, Katherine idorris Historical Costume rlanual Arts Press 1342
Lister, Margot Costume Plays [nc, doston 1968
Aacfarian, Allan 4 rauiette Knotcraft Bonanza Books Hew York 1967
May, Florence Hispanic Lace and Licemaking Hispanic Scciety of America 1936
Mead, S. A. The Art of Tdaniko 4eaving
Aegieval Prints Student Saries (‘(rol1o) University Prints, Newtcn, MA
denzies, Jonn The Clans and Tartans of Scotland 1977
dinnich, Helen B. Japanese Costume Ciarles Tuctle Co. Rutland, YT 1963
Adorven, Elspetnh & Gooawyn, Kathryn Flowers of the Needle SCA pudlication 1985
Norris, Heroert Costune and Fash1on Vols. I,II,1T[ Uutcon 1938
Ciwrca Vestaents Dutton 1943

North, Rene Military Uniforins 1536-1918 Bantam 1971
Pistolee, R. a Horsting, K. distory of rashions Wiley & Sons 1970
PreSgon, Doris Campoell Needle-nade Laces and Net Easroideries Dover 1984
Pucci, Eugenio All Vanice 1974
Raymnds Qu1=t Press ine Pl2asure Book Available from the stock clerk (SCA
Russell, Elizabetn Adaptaoie Staqe Costune for Women J. Garnet Miller 137
Sargent, Lucy Tincrart Simon & Schuster WNY 1972
Sax1, F. Costune danu Festivals of Milanese Society Under Spanisn Rule Proczedings of the

Britisn Acadeny 1935
Schnurnberger, Lynn £. Kinas, Queens, Knights, 4 Jesters Harper 4 Row 1973

\
)
d

MacMillan Publ. NY 1970
Seeker, Margaret The Art of Enameling Van Nostrand Reinnold Co. MY 18393
Shaw, William 8asic Pactarn Urarting for the Theatrical Costume DJesigner Orama 3ooks 1374
Snort, Eirian Intraocucing facrane Fawcatt Crest 1973
Sicn21, Marion Costune Seferance 3: Jacos2an, Stuar< ana Restoration Batsford 1977
Snow, Marjorie I William Step oy Step laoletveaving olaen press, NY 1973
Suknarava, 0. A. (eu) Costume of tne Peonles of Central Asia NHauka doscow 1279 (In Russian)
Swygart, JArs. Luther M deirlooms froa 01d Looms Privately Printed Chicago 1955 —
Thoapson, J. Charles So You're Going to dear the Kilt 1973
Thoruemann, Benat Armour from tne dattle of Wisoy i:ul Kungl Vitterhets Historie Och
Antikvitets Adacemien 1339
Undi, Maria Hungarian Fancy Needlework and Weavinz pudlisned in Bucapest,
Hunaary
van der Meulen-Nulle, L.W4. Lac2 Universe 8oo0ks, Inc. NY 1504
von Oortlaa, Catherina wew rogelbucn Leipzig l6i3 (Reprinted by Katnryn
50cawyn. [n Gennan, o0ld script.)
Ailkinson, Fragerick Arms and Arior dantaan 1973
Wilcox, R. Turner The lode in Costume Charles Scribrer & Sons New York 1933
Aorst, caward F. Weaviny with Foot-Powered Looms Dover 1374

Periodicals

Art News Annual 1943 Articles on Tapestries

CampTeat Anacaronist, SCA Inc. Sgec1a!t( Publication, Pampnlet Series: I[ssue 14
"CoScuning ta a T" ed. by Angelina MNicoletza

The Connoissaur March 1977, vol 194, #781 Articles on 3urgundy

Du 0ac. I3es

E1f di11 Times, Arts and Sciences Publication of An Tir: [ssues 1-8, 10-14

From tne Sain Qut, Castuning Quarterly of An Tir: All issues from Vol. 1 #1
Kirjasto, Quarterly puolication of tne Lions Library: I[ssues 1-3

Scientific American, [ncex, 1357-1931

Tareadoare, Costuning/Textile pudlication of Ansteorra (SCA)L Vol. I, #2-4,

Vol. II, #1-2
Tournanents [1luninatad, Qudarterly of tne SCA, Inc.: Issues 54, 56-39, dl-

2, 13=/9
Pamphlets and Articles

“Ancient turope is Older Than We Thought" Colin Renfrew S.D. National
Geograpnic Vol. 152 #5 Nov. 1977

"Anemnone T23aclotn” dary Card

"Bejewelled Fur Tippets--and the Palatine Factor" Francis weiss Costume #4,1970

"A 8rief Histary or Japanesa Costune”

"The Celts" Merle Severy National Geograpnic Vol 151 %5 May 1977

“Centerpiece with Wiga Lac2 3orager”

"China's Incredidle Find" Audrey Topping National Geograonic Vol 153 #4
Aoril 1373

'.‘ogs or Wooden Soled Shoes" Evelyn Vigeon Costune #1.. 1377

“Clothing Given to a4 Servant af the Late Sixteentn L2antury in Wales" [1id Anthony
Costune #14, 1JcU
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“Japanese Court Ladies' Formal Costume' Fusako A

A Janiness Eostum) sako Kunmoy (also SCA handout on General

-t "Xe2p darm at Cold Weather Events"

L "Tne (E/ Qf Lﬂce“

"A Liggafram China's Past" Alice J. dall National Geoorapnic Vol 145 #5 May

“Longinan's Historical Illustrations”

“"Tne Loo™

“Jf tne Lost Norse of Greenland”

“Macrame 3ridal Cap and Ponytail Holder®

"4aqnificent Crochet" Womans' Day Jan 1383 ) .

“The Many Sides of the vikings' idaureen Graen Saithsonian Sept. 1930

“4agieval and Renaissance Parfumes" Gernhard Kenaai

"4adieval Clothes fram Simple Patterns”

“Medieval Knignt" )

“an's Unaerwear of the Thirteenth & Fourtz2enth Centuries”

"yotes on tne Use of Patterns for Hedieval & Renaissance Costumes™”

“An Qutline of European Costume" )

“Tha Pattarn of a Caftan, said to nave bezan worn 2y Selim II (1512-20)..."

Janet Arnald

ant tnoroiderad Robe™

o in Aria--Medallion"

0 in Ariag--Yanetian Style" ;

Ricn Wearing Apparel of Richard, 3rd Earl of Jorset" Peter & Ann Mactagjart
Costuine #14,1930

. daurice, at Museum of African Art, is a 13t C. sandstone sculpture"

' Searcn for tne First Americans" Thomas Y Candy National Geogranhic Vol

#3 Sept. 1979

w1s" Coats a Clark Leaflet #2743

N NN RN RN RN RORNOOSODSOONO SEcRsEssss SNRENEERONENORAS
i - i3
oI "Cunscience and Costume in Seventeen S ¢ ' ‘
':ﬁ e < XL 1 Shoesﬁ th Century Scotland" Rosalind Marsnall Castume ?’
‘f‘ﬁ "Creating Folkloric Fasiions: Gypsy Jorders” é |
% :Crocnet Aalter for Long Oress” 0%l
i Crocnet Know-how #13: Borders to take ribbons” 9 o
2 rCross-stitcn [t!" H.G. Grant ? 5
.*;2 :Tne Cut of Cloaks and How They Hang” Kathe Feqluit von Munchausen ?

n “Oagg1ng, Slasnlng and Otner Madness” Luise of the Phoenix {

;: Drasgnaygeg;epo1nt Picture” AcCall's Needlework i Crafts Magazine Leaflet I;‘
-f:{: “OMC Alphabet for Embroidery" :/

‘:? “Dyes Used in Scotland" Deporah Rannoch 08

A ! "Embroicer Low-price Linens for a Luxury Look" :

' “Enbroiderad 3louse” !

f “E.oroidery” Coats & Cl :

" ‘ y oats & Clark Leaflet #273 0

A :Enqllsh Smocklng"fﬂaelon of Catecott ?
-l An  Zxposition of Costuning Principles, Writtan for i i: dake ti :
-{;? _ 8eg1pn1ng Less Fearsome” Gormflait N. Cuallacta PRGRINEFS 0 an {Ffors. b Hiks dhe '/

“ “First Aid for the Corsetted" Jane G. Beckman |
.*;n “Floral Alphabet" ,
.*,kl “For the Glass Joor: Peacocks & Rosas" g

“is “Four Costume Designs dy della 3ella" Jdiana de Herly Costume #12,1973 9
o "A Glossary of Shoa Terms" J.H. Thornton Costume #117, 1977 ’ !

i "A Hanasome Design for Chair Back" {
-3 “Introduction to Blackwork" o
_*{@ “Irish and Scots Costume" ?

2 “Jacobean Emoroidery in Modern Style" Coats and Clark ;
[-&.;, “Jane Lamdarde's Mantle" Janet Arnold Costume #1%, 1330 - :
D
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“Sixteentn century Uetails" L. Mariette £lizadbetha 0'Jeannanne ‘ '.
"Sylendor of an Unknown Enpire" (Syria) doward LaFay National Geograonic

Jol 134 #o Dec. 1373 )

"Sunntuary Legislation and English Costume” Cliffard Bell ana Evelyn Ruse
Costume 70, 1372

"TanTec Jeaving” Ciba Review #117, Nov. 1356

“Taracian Treasures rrom dulgaria" Tom Prideaux Ssitinsonian June 1377 ,

“Treasure from a Celtic Tomo" Jorg Biel Natiomal Geograpnic Vol 157 #3
March 1330

“Vertical--Horizontal" Costume #13, 1979
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- “Viking & Celtic Knotwork T 7 2
> “The Vikings" Howard LaFay National Geographic Vo Apri :
h*‘{ “Weave Ycu;30wn 3elt" Martin Serman (a Guide :0 inkle weaving) -,5}'
e "Jnite Lac2 in the 17th Cantury" 3‘
X | .y woe ~ |
R0 -é_ “yren ana 4inosa Pillow Cover® iary Card 03’
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