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Three repeating diaper patterns in two thread coldrs, suitable for charted
needlework forms such as cross stitch, needlepoint, petit point, & lacis.
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From the Skin Out is the quarterly publication of the Costumers' Guild of
the Kingdom of An Tir of the Society for Creative Anachronism, Inc. It is
not an official publication of the SCA, nor does it delineate official
SCA policies. A1l copyrights revert back to the individual authors after
publication in this journal. Back/out-of-print issues are available from
the Lion's Library, c/o David McGlone, c/o Tandem Computers, 19333 Vallco
Pkwy, Cupertino, CA. 95014. A1l issues prior to this one are out of print.
Subscriptions are available at the rate of $8/year (U.S. funds only,
please). All subscriptions are mailed 1st class postage. All checks or
money orders should be made out to 'From the Skin Out', and specify U.S.
funds if outside United States. Address to Costumers' Guild, c/o L.K.
Meeker, 3145 NE 27th, Portland, OR. 97212. DO NOT MAIL CASH!
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‘Mistress Aisha has given us a well-analyzed and thoughtful overview here.

~medieval outfits Took so easy now, it's ridiculous -- because they are!

j

From the Enitor

Greetings, again, fair readers! This issue is devoted to a subject dear
to every SCA'er's heart, whether they realize it or not -- rectangular con-
struction. Which soul among us started out in something OTHER than a T-
tunic? How many Tudors and Italian Renaissancers (myself included) become
generic Angles and Saxons and Normans during tourney season? The Society
as a whole is deeply indebted to whoever first invented the technique.

Please read carefully, then let your creative talents run loose! So many
ENJOY!  (Then write me an article and send it in!)

In service to FTSO, An Tir, & the Society,

S

From the Administrator

The revised by-laws were accepted by vote in the meeting at July Coron-
ation., Copies of them will be in the next From the Skin Cut. Also inclu-
ded in the next issue should be a list of those people close to qualifying
for formal Guild status.

Several positions as Guild Principals are open. TYvanna Zorospiva from
Borealis has taken up residency in Lion's Gate. Anyone from the eastern
Canadian arsa (Montengarde, 3orealis, Wyndwyrm, Red Deer, Appledore, etc.)
#ho would be interested in taking on the position is invited to apply in

ting to Asha ap Myrddin. The position is administrative and does not
require an extensive knowledge of costuming, just an interest and a will-
ingness to serve.

With the resignation of the Adiantum Principal, Adiantum, Coeur du Val,
etc., are moved back under the Three Mountains (Northern Cregon) Principal.
I am, however, seeking a person from Southernm Oregon to take on the Jjob as
Principal for that area. Applications in writing, please. Same qualifi-
cations as abeve.

Due to mundane commitments, the Three Mountains Prinicpal is resigning.
I invite anyone of the Northern Oregon-Southwestern Washington arsa to
arply for the posiiion. See the Guild Cfficers page for area assignments.

The 3latha an Cir Principal has also resigned, due to lack ¢f interest
in her area. Blatha an Cir will now be under the Madrone Principal, I do
noct plan to appoint a replacement thers.

Cengratulations to His Grace Duke Torgul and Her Ladyship Lao Xue-Chung
for their winning entries in the Jjewelry and pavillion competitions (respec+
tively) at September Crown. The display of needlework also locked very
zood in spite of adverse weather conditions, 4%544,
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Announcements

If anyone would be interested in sponsoring a mini-competition at a
Crown event, or has an idea for a fun costumer's contest, please send
your ideas to Chrystelle the Ungquenched or Anne of Cleavages. We'd be
happy to hear from you!

Applications Being Accepted :

Recently, the Adiantum Principal resigned her office, and until a new
Principal can be appointed, the areas concerned will fall under the
Jurisdiction of the Three Mountains Principal. Applications are being
taken for a replacement, preferably from Glyn Dwfn, Myrtleholt, or South-
march, as that is the area furthest removed and in need of direct repre-
sentation. Any interested parties should send their applications to the
Administrator as soon as possible.

Fund-Raising:

To help acquire the materials needed to build a Royal Pavilion for the
Kingdom, the Guild will raffle a Moroccan Berber copal (amber) pendant.
This is a genuine piece of Berber jewelry set in silver, approximately
200 years old and valued at $150-200. Tickets are $1.00 each or 6/55.00.
They are available from Guild officers or by mail from Asha.

UPCOMING COMPETITIONS

September Crown XX : Jewelry - a piece of jewelry in any technique (cast,

Torged, stamped, etched, engraved, etc.). Design, materials should be
appropriate for period and style of the entry.

Twelfth Night XX : Full court costume - Costume for the nobility (i.e., as

would have been worn in court). Should have at least the appearance of ap-
propriate undergarments. Accessories, shoes, hats, etc., taken into con-
sideration as necessary parts of the costume. Carriage, comportment, are
also judged.

iweitth Night Heraldic Needlework Competition : Sponsored by Her Serene

Highness Janeltis. SCA 'legal' heraidry worked in any form of needlework .
(embroidery, needlepoint, petit point, applique, etc.). May be vour arms/
another's, but must conform to SCA heraldic usage. This is not a generic
embroidery competition. Entries must include a representation of a de-

vice/arms/badge in the design.

May Crown XXI : "Frcm the Ground Up" - You don't have to raise the flax,

sneep, or silkworms. This competition starts from the fiber througn
spinning, weaving, felting, dyeing, etc. as applicable, to the finished
product. (An Arts Competition.)
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Bractical Qpplltatmn of Rec~
by Aishah bint-al-

tangular Construction Sakr

The earliest clothing was made of skins and hides, usually in their ori-

ginal shapes. They were draped and pinned around the body, or roughly sewn
or laced together without tailoring, rather like that of the American In-
dian. When weaving developed about 10,000 years ago the value of a woven
textile was too great to warrant cutting it up. Hence, fabric clothing imi-
tated its skin ancestors for a Tong time, mostly as small draped pieces
woven on narrow iooms. Although large scale wide fabrics could be woven on
broad ground- or upright-looms, the fabrics they produced were limited to
the wealthy upper classes who had the time and the leisurely lifestyle
that permitted the use of such impractical garments as the kalasiris and
toga. The working classes who had to chase goats through the brush, use
tools and machinery, woerk around the fires used in metallurgy, ceramics,
and cooking, climb scaffolds, and engage in other active pursuits, wore
Toincloths, kilts, and sarong-like garments held together with knots, pins,
and Tuck.

Unfortunately, draped clothing can only be worn successfully by a Timit-
ed number of body types. If you have no bust, or too large of one, sarongs
won't stay on. If you have no hips or waist, loincloths and kilts have no

- anchor point and fall off. Something (usually a belt or girdle) is re-

quired to hold them in place, but an active probiem will still have pro-
blems with slipping clothing, and hands occupied with holding onto their
clothing couldn't do their work. (Some people solved the problem by not
wearing clothes.) Clearly something different was needed, and so some en-
terprising soul cut a hole in his shawl and pulled it over his head.
Eureka! the poncho! (See Figure 1.)

This was an improvement -- with a neck (and a
head) to anchor it, the garment tended to stay in
one place.,.except for the trailing corners and
open edges which wound up in the stewpot and the
fire, snagged on bushes, and always managed to
be in the way when he reached for something (1ike
a sword). "Aha," said our would-be tailor, "what
if I sew up the sides?" So may have been born
the first sewn woven garment - a tubular affair
with a hole for the head and the top of the seams
left open for the arms to go through. Simultane-
ously, an imminent seamstress, whose sarong had
siipped once too often, sewed up the side and
attached shoulder straps. From such necassity,

a whole new notion of clothing was created;
practical, thrifty, and capable of infinite
variety.

The technigue called "rectangular con-
struction” is named for its use of geometric
shapes; squares, rectangles, triangles, and
occasionally circles. These shapes, both large and small, are used singly
or in combinations to create clothing of utmost simplicity as well as
highly complex fitted garments.(See Figure 2.) It is a world-wide technigue
well over 5000 vears old, and is still used today in the Near, Far, and
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Middle East. Virtually all clothing be-
fore 1300 utilized this technique, and
it is still the basis of the folk cos-
tume of Eastern Europe.

The ingenuity of what has been
classed as a "primitive" technique is
best exemplified by the Bronze Age bog
shirt (circa 1500 BC) from Scandina-
via, which is woven in one piece. The
neckhole, sleeve seams, and the bottom
edge are all selvages, finished in the
weaving process. The trailing warp
ends on the back edges of the shirt
could be used to tie the garment to-
gether, and that on the sleeves could
be braided to form a long-wearing edge.
Only one seam is needed, from the
wrist across the back to the other
wrist, and it is not truly a seam, but
a butting together and overcasting of
selvage edges. (See Figure 3.) Ele-

gantly simple...brilliantly conceived. Granted, this is a unique example.
Other garments require considerable sewing, but they still require Tittle
cutting with almost no waste, being based on the narrow width looms of the
middle and Tower classes. Any scraps that might be produced, and the good
parts of worn-out garments could be used in another garment. In addition,
the ease and adjustability of cut and fit was
conducive to layering, a distinct advantage
in areas with extreme daily or annual temper-
atures, both hot and cold.
It is possible to recognize rectanguiar
construction techniques in illuminations,
sculpture, and paintings by certain character-
istics. First, the deep wrinkle formed by
square-cut shoulders and sleeves, running up
from the armpit towards the shoulder, caused
by the bunching of the material under the arm
when it is lowered. Second, watch for the band
of embroidery or braid that covers the dropped
armhole seam, midway down the upper arm,
caused by cutting a garment to fit the body
measurement instead of the shoulder measure-
ment. Third, you can see the bunching of
skirt fullness on the hips, and flaring folds
at center front and back, caused by adding
gores to the side seams or front and back
seams. Fourth, look for angling and changes
= in direction of stripes and large scale mo-
il tifs in the fabric. Although clothing of this
type gradually disappeared after about 1300,
the technique survived in ecclesiastical
dress, in underwear, and in certain ocuter garments such as capes and coats

Selvage
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as late as the 18th century. Among Asian cultures, it is in fact only be-
ginning to be replaced by western-style fitted clothing in this century.

This article is not an attempt to give any more than a brief introduc-
tion and outline of the principles used in this technique. It will intro-
duce the different shapes and how they can be fitted together. In a future
issue, Part II will discuss how to take measurements and figure out pro-
portions for rectangular construction. In other issues, some historical
garments will be studied in detail with the goal of reconstruct1ng them as
accurately as possible using modern fabric.

When researching costume, you must remember what sort of fabrics were
being used. Many early Christian, Byzantine, and Romanesque garments were
woven on one piece, with sleeves, gores, etc., all constructed in the
weaving. This technique required a broad loom, and produced great amounts
of wasted warp thread. These garments were generally reserved for the use
of the Church and royalty, as they were quite expensive and were woven to
order. Rectangular construction developed among working people, who wove
their fabrics in confined spaces or nomadic camps. Wide-loomed fabrics
were used by them only for capes, blankets, and cloaks. The usual width
of their looms was between 14 and 18 inches, with 22 inces being an un-
usual but not unknown exception. If greater widths were needed, lengths of
fabric were seamed together. (Broadcloth was so named because it was 30
inches or more wide.)

The goal is to do as little cutting as possible, and do what fitting as
may be desired on the body of the person who will be wearing it. Once you
have mastered the principles behind this technique, you can examine pri-
mary sources, see how the garments pictured were made, and translate them
into modern fabric widths. For those of you with sufficient interest, it
would be educational to actually make garments utilizing narrow widths as
a comparison with the standard SCA tunic. There really is a difference
between a tunic cut from 45 or 80 inch fabric, and a similar loom-con-
structed garment, and no only in fit and comfort. There are good reasons
why certain technigues are used...they are successful!

First, a few handy terms to know:

Body-panel - A width of fabric that covers the back and

front of the body, usually continuously over the shoul-
ders, the neckhcle being cut into the center (A). More
fitted designs may nave sewn shapced shoulders, and at |
least one design reverses the fabric and puts the fold B
at the bottom. A shortened bodv-nanel (B) covers just
the upper part of the body, and may be cut so short
that it becomes a voke (C)

fsign)
Side-panel - A strip of fabric set into the side of 2 A
g?rmﬁnt, it may be cut squar? ?r shaped (D1,
A continuous side-panel (E) runs from :
the wrist to nem. Bodice-nanels are set in [:]_"_::] | E:]
the side seams on the upper body, and skirt-
panels usually run from waist to hem (7). ATl
these features permit a garment to be more

close-fitting, and form the forerunner of the
set-in sleeve, a square armhole.

"
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Sleeve-panel - A length of fabric that extends from
one wrist to the other and forms the upper part [y
of the bodice and the sleeves (G,H). A neck hole g F
ik

is cut in the center.

S = -
Gore - A triangular piece of material set into G
a seam or added onto an edge to increase R
fullness (I,J). The wider the gore in pro- W
portion to its height, or the greater the | J
number used, the greater the resulting -
fullness. A godet (K) is a short, pro-
portionately wide, gore which adds even " g
more fullness, and when used in quanti- i
ty creates a flounce or ruffle-like effect.

Gusset - A square or diamond-shaped piece set

into angles such as the armpit (L) to pro-
vide ease and movement. Since it is cut on
the square, the motion of the piece is on
the bias, functioning as a natural stretch
fabric. Occasionally the gusset may be
shaped differently to suit a particular K -

purpose.

Sleeve - A width of fabric, or pieces of fabric, that covers the arms and
are attached to the body-panel.

Raglan - A joining technique in which the .::E::;D
shoulder seam is very short or non- N
existent, causing the armhole seam to
slope inward toward the neck (M). ]

=t

Cuff - A band of fabric, narrow or wide, \
used to gather in the fullness of b

|

)/

sleeves at the wrist (N) or trousers M o
at the ankle (0).

Skirt - Widths of fabric worn on the lower body, either long or short, at-
tached to the upper part of a garment, or mounted on a drawstring or
waistband.

Collar/Band - A strip of fabric used to finish off the neck and in some
cases, the front edge of a garment.

Trousers - (Pants, breeches, etc.) - Pairs of tubes joined togetner and
worn on the legs, of varying fullness and length, generally on a waist-
band or drawstring.
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The following charts are for purposes of illustration, and are not in
any order as far as time or place of origin are concerned. A few specific
examples which coincide with actual existing garments are identified for
curiosity's sake.

EVOLUTION OF THE BODY-PANEL (CHART I)

.

SNOW AWM

17.
18.
13,
20.
Z1.
22,
235
24.
i
26.
27
28.
29.

The beginning, a rectangular poncho with a hole cut for the head.
The sides seamed to form a sheath.
Cut of wider fabric with a straight front opening (aba).
Addition of sleeves (dalmatic).
Formation of a front opening.

Addition of gores in the side seams.

Addition of a half-gore to the front edges of #5 above to form a
wrapped opening.
on of #5 and #7 above for a side-opening.

of gores to the top of sleeves.

of gores to the top of armhole seams to slope shoulders.
of half-circle gores to skirt to give side-draped effect.
of gussets under arms.
of in-seam gores between large gores and body-panels.
of side-panel.
of bodice-panel and skirt-panel.

of gathered or pleated skirt-panels.

Combinati
Addition
Addition
Addition
Addition
Addition
Addition
Addition
Addition
Addition

of a continuous side-panel.

Shortened body-panel with full skirt.
Addition of sleeves.
Addition of gussets.
Addition of bodice-panel (Afghani nomad's dress).

Shortening of body-panel to form yoke.

Addition of gores from shoulders down (cyclas).

Sides of top cut away to extend armholes (sideless surcoat).
Cyclas (#23 above) cut as a circle.
Addition of half-circle or oval sleeves (houppelande).

Body-panel gathered to narrow neckband.

Body-panel and full sleeves gathered to narrow neckband (chemise).
Body-panel and sleeves gathered to standing collar (shirt).

Keep in mind that these are very simple sketches showing piecing princi-

ples. Any of these pieces might be cut wider, narrower, longer, or short-
er. They may be gathered in, used in multiples, open or closed, with dif-
ferant sleeves, necklines, and collars.

SLEEVE STYLES (CHART II)

1. Square 8.
2. Rectangular 9.
3. Dolman or bat-wing. 10.
4. Fitted rectangular 11.
5. Trumpet 12.
6. Romanesque 13.
7

Dog's tongue

Saracen

Wing

Bag

Gathered or pieated

Kimono

Folded (unique to the Ainu, gives
a doiman effect)
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14, Pennant A. 16. Cape
15. Pennant B. 17. Pointed cape

These are merely basic sleeve shapes. There are many variations based upon

these individually and in combination. l
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NECKLINES (CHART III)

1. ST1it - a straight line runs from shoulder to shoulder. *
2. Bateau - a very shallow curve from shoulder to shoulder. *
3. Shallow curve - a Tittle deeper than the bateau. *

4. Round - a deeper curve. *

5. Jewel with a front opening (keyhole stitching pattern).*
6. Jewel with a front opening (tab pattern). *

7. Jewel with a side opening.*

8. Curved jewel. *

9. Jewel with a teardrop opening.

10. Deep round - circular in shape.

11. U-shaped - a circular bottom curve with sides straightened and length-

ened. *
12. Deep U-shape - bottom curves of U cut outwards. *
13. Shallow V-neck. *
14. V-neck. *
15. V-neck with side opening. * 4
16. Square neck. *
17. Rounded square - lower corners rounded off. *
18. Keyhole - the lower corners angled outward. *
19. Pentagonal - a square combined with a shallow V-neck.
20. Standing collar on a jewel neckline with a front opening. *
1. Standing collar on a jewel neckline with side opening. *
22. Kimono collar on a V-neckline. *
23. Combination of a standing and a kimono collar. *

(* indicates its appearance at some time in SCA time period.)
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a starting point. For practice,
come up with. (There should be somewhere in
least.)

SLEEVE-PANELS CHART V

. A tube with
Tube pinned
Addition of
. Addition of
Sarafan cut
Addition of
. Addition of
. Addition of
Addition of
10. Addition of
11. Addition of

on the shoulders (chiton).
shoulder straps.

side gores (sarafan).

as a circle.

sleeve-panel.

side gores.

gussets.

continuous side-panel.

(B BENENEBEBVENEBEBED

W00 U AWM

bodice- and skirt-panels.

Having covered upper and outer garments,

shorter, gathering the fullness into cuffs,
and doing a certain amount of

There are many more necklines, variations, and combinations of those above.
From this point on, the imagination becomes useful. To help you under-
stand the versatility of rectangular construction, Chart IV shows a series
of drawings based on the principles listed above, though only a few neck-
Tines and sleeves have been used due to lack of space. These are meant as

you may want to see how many more you can

Now Tet us take a step back and trace the other style line.

the edges sewn together (pareu).

side-panel with lower sleeve piece.

. Sleeve-panel turned corner-wise to form yoke (Syrian dress).

13. Tube gathered onto band or drawstring (skirt).

sers. There seem to be a lot fewer possibilities in these garments. Chan-

ges in style are accomplished by cutting wider or narrower, longer or

tailoring on the body.

I ]
1 I

< Il -
| 1

_— e e -

the neighborhood of 12,000 at

the final chart covers trou-

exagerating gussets and panels
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TROUSERS  CHART VI

1. Simple trousers, reasonably close-fitting, consisting of two tubes
forming legs, sewn together through the crotch.

. Full trousers.

" Eull tycusers with the legs tapering down to the ankles (Persian,
ndian).

4. Voluminous trousers (Turkish).

5. Voluminous trousers with fitted Tower legs.

6. Simple trousers with narrow crotch panel.

7. Trousers with exaggerated crotch panel (Turkish).

8. Simple trousers with crotch gusset.

13. Trousers with both exaggerated panel and gusset.

11

12

wMn

. Trousers with exaggerated gusset.
. Trousers with curved (bias cut) gusset (Chinese).
. Trousers with panel and second shaped panel (see detail) (Kurdish).

Chart VII shows line drawings of examples of rectangular construction
used in various cultures and from SCA period Europe. Examine them and
compare them to the information above. Then turn to Chart VIII at the end
of this article. There are several sketches of people wearing historical
clothing. See if you can identify the construction techniques used. Good
hunting!

8 IBLIOGRAPHY

Broby-Johansen, R. Body and Clothes.Faber, 1968.

Burnham,D. Cut My Cote. Royal Ontario Museum, 1961.

Hartley, D. Mediaeval Costume and Life. Scribner's, 1931.

Kelley, F., and Schwabe, R. A Short History of Costume and Armour. Arco,
1972.

Norris, H. Costume and Fashion. Dutton, 1924.

Tilke, M. Costume Patterns and Designs. Hastings House, 1974.

| Payne, B. History of Costume. Harper and Row, 1965.
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* GUILD OFFICERS *

Administrator: Asha ap Myrddin, c¢/o L. K. Meeker, 3145 NE 27th, Port-

land, OR 97212 (503) 287-8720. Call her for any and all inform-
ation pertaining to guild cperations, costuming, or general info.

 Deputy Administrater: Chrystelle the Unquenched, c¢/o Merilee Humason,

14346 20th NE, Seattle, WA 98125 (206) 365-0413. She is in
charge of all competitions (set-up, running, results & records,)
and displays.

| Librarian: Catriona of Hindscroft, c/o June Russell, 4030 5th NE,

Seattle, WA 98105. Contact her for access to, or information from,
the libraxy.

Editor: Anne of Cleavages, c¢/o Laura Shomshak, 422 N. L St. #2,
Tacoma, Wa 98403 (206) 627-3769. She is responsible for publish-
ing 'From the Skin Out.' Copy/articles/advertisements should be
sent to her (subject to editing). Unless prior arrangements have
been made, no manuscripts are returned.

Exechequer: Sarah Fletcher, c/o Katie Kinzie, 20 Box 262, Naselle,
WA 98368.

Guild Principals: They are responsitle and respresent the Guild in
their assigned areas. Contact them for informaticn or assistance.

Adiantum, Coeur du Val, Netheredge, Terra Pomarium, Three Mountains,
Dragon's Mist, Stromgard and River's Bend: Aislinn of Cumbria,
c/o Mary Ohling, 3274 NE Prescott, Portland, OR 97211 (503)
2884848, SEEKING APPLICANTS FOR SUCCESSCR
Piver's Bend Deputy: Alys de Treis Rivieres, c/o Laura Stalter,

PO Box 1384, Longview, WA 98632 (206) 577-5610.

Borealis, Montengaxde, Bitter End, Appledore, etc: SEEKING APPLICANT
FOR POSITION, TEMPORARILY UNDER LION"S GATE PRINCIPAL.

Lion's Gate, Seagirt, Eisenmarche, Shittimwoode, etc: Roberta of
Rowan, c¢/o Roberta Fraser, 85 E. 2lst, Vancouver, 3C V5V 1P6
(6C4) 879-3039.

Madrone, Agqua Terra, Dragon's Laire, Blatha an Oir, ZIvercleare:
Delane the Forgotten, ¢/o Cindy Gould, 2610 E. Fir St., Seattle,
WA ©8122 (206) 322-82%7.

Southmarch, Glyn Dwfn, Myrtleholdt, etec: SEEKING AFFLICANT FCR
POSITION, TEMPORARTLY UNDER THREE MOUNTAINS PRINCIPAL.

Wasteksep, Wealdsmers, Perilous CGuard, Vulcanfeldt: Valerian Arabella
Knoelyes, c¢/o Lise Kennedy, 202 N. 8th, Pascc, WA 98301,

Groups interested in establishing a Costumers' Guild branch in their
local area should contact the zppropriate Principal or the Kingdom Admin-
istrator. Chapter groups need three interested bodies and a person to
velunteer to head them and take on the job of a deputy. No prior ex-
Derience required.

Ry T

£338

P

L

e

L S —————

fom

R R R R R R R e e e P D T e

A EEIE UL LR

=
22



T TERTERTELELETLEL &3

* GUILD LIBRARY CFFZRINGS *

Andreson, Gudrun Saerke 3orgen 1975 (Danish :ext)
Arnold, Janet A Handbook of Costume MacMillan 1973
Baches, Magnus & 00111nq, Regina Art of the Dark Ages Harry Abrams, Inc NY 13969
3arton, Lucy Costuming the 3iblical Play Waltar H. 3aker Co. 1962
3attarserry, Micnael & Ariane Mirror,Mirror Halt, Rinenart & Winston NY 1977
3igelow, Marybelle 8. Fashion in History Burgess Pual. Co. 1970
3rocoke, [ris Medieval Theatras Costume Theatr2 Arts 1967
Wwestarn Eurgoean Costume 142 Theatrs Arts 1963
Chalmers, Helena (Clothes On and Jff the Stage Appleton 1928
Clarke, Joan gnglisn Costume Througn tne Ages English Universities Press 1566
Zlinch, George English Costume Aowman & Littiarield NJ 1375
Collingwood, Peter The Technigues of Sorang Watson-Guptill Publ. NY 1972
Cooley, Arnold THe Toilet in Ancient and Modern Times Franklyn 1970
Cunningtan, C. Wiliat & 2hillis The Hist: tory of Underclothes M1chael Josaph 1851
Jiagram Group Handtogls of Arts and Cratts St. Martins Prass 1381
Jgrner, Jane Fasnion-The Ci Fnang1nq Shape of Fasnion Qctopus 3ooks 15974
Jonati, Roberto Pisa Art and History Fotorapidacolor Terni 1972
QuChat, Katrine de 3aille Mediaval Costume Raymond's Quiet Press 1373 (SCA author)
Jyadichenka, V. A. {ad) History of Costume Mistetstvo Kiev 1278 {In Ukranian)
Zin, Claudia How zo Design Your Cwn Clothes and Maka Your Qwn Patterns DQoubleday &
Co. NY 1975

Zvans, Mary Costume Through the Ages J.3. Lispincott Co. 1330
twing, Elisabetn Historv of Chilgren's Clothes “cr1bners % Sons 1977
P “isher, Joan The Art of Macrame Hamiyn Pupl. Group Ltd. London 1972
“ox, £lio Rome caizioni A.G.3. Verona 1974
Frank, Joan The 3eauty of Jewelry Crescent 3ooks 1979
Fraw, Hannah Three-Dimensignal Embroicery Van Nostrand Co. 187S
Garland, Madge The Changing Fiace of 3eauty M. Barrows ind Co. 1
3lynn, Prudenca 3kin £9 3kin: Eroticism in Dress Jxford Univ. Press
300c¢wyn, Kathryn 35iish 4 Bonemian Costume

Fabrics and Colors 11320-1830

The Well-Oressad Calt

Russian and Siavic Dress (SCA Publicaticns)
.ofc'tﬂe, Douglas What Pegple Worz Yiking Press 1952
arass, M'Tt:n 4 Anna Stockings for 32 Queen A.S.3arnes % Co. NJ 1367

\-1

(60
wmwwmmww&j

ﬁ%ﬁ&&%mmmma

(&6

£6 633630

s
957

,_.
wy
o
~

M. The Wearing of Costume 5ir [saac Pitman & Sons

sraen, 3
Zans=n, ﬂ. 4. “ancol Costumes Yationa museets Skriftar 1350

tlay, Dorthy Megieval Costume and Life 3atsford 1931
4istory 3f Costume <iev 1377 {in Ukranian)
dol«eboer, <athering Strand Pattarns for Theatrica! Costumes Preentica Hall 1284
dgrder, Marzarss Wnat Thev Hors {Cnildrans 300k,

{ ‘ngham, 2. 4 Zovey, =. ine Coszumer's Hanatook Prantics Hall 1280

|| .afar, Suliman ion Mosiam Costume _amur Supiicaticns Sacramentg CA 1382

! <ally, Mary On Znclisn Costume Newswesk 300ks :9?7

! |  <amper, Rachazal 1._i History of Costume Sir Isaac Pitman anrd Sons

; l .avar, James Costume an,usq the Ages Simon ¥ Schuster 1363

! Laggett, 4iiliam F. Ancient and a Medizval Jves Cﬁem*”a' Subiishing Cc. New York 1241
: ' story of iinen Chemical a ishin 1?0"545

story of Wooi Chemical Pupiishing 134/

Laszar, <atherine Morris Historica! Costume manula Arts Press 1342
Lister, Margoc Costume Plays Inc, 30ston 186¢

MacTarlan, Allan 3 Pzuletta Xnotcrarft 3onan
May, Flarenca Hiscanic Laca and Lacamaking
Mezd, S. M. The Art of Taaniko Weaving
wadiaval Prints Stucent Series & ,:alid) Jniversity drints, Newton, MA

CEENILEIE 08 I L L 1E

3coks MNew York 1395
sanic Society a7 America
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Menzies, Jonn The Clans and Tartans of Scotland 1977
Minnicn, Helan 3. Japansse Costume .narias Tuttle Co. Rutland, VT 1963
Morven, Zlspeth & Gocawyn, Kathryn Flowers af the Needle SCA publication 1985
Norris, Herbert Costume and Fashion Vols. :,l11,11! Jutton 1938

Church Vestmeﬂts Jutton 1349
North, Rene Military Uniforms 1336-1918 3antam 1971
Pistolee, R. & Horsting, R. History of Fashions Wiley & Sons 1970
Preston, Ooris Campbell Veedle-made Laces and Vet Net tmbroideries Dover 1984
Pucci, Eugenio A1l Venica 1974 .
Raymnds Quiet Prass The Pleasure 3ock Available from the stock clerk (SCA)
QusseTT Elizabeth Adaptabie Stage Costume for Women J. Garnet Miller 1974

Sax1, F. Costume ang Fastivalis af Milaness Soc*e'y Under Spanish Rule Pracsedings of the
3ritisn Auacemv 1938
" Schnurnberger, Lynn £. <ings, Queens, Knignts, & Jestars Haroer & Row 1978

Shart, Sirian  [ntraducing Macrame Fawcatt Lrest 1970
Sichel, Marion Costume Refarenca 3: Jacobean, Stuart and Restoration 3atsford 1977
Snow, Marjoris % William Scap o 3y Steo Taplatweaving Galden Prass, NY 1972

Swygert, Mrs. Luther M Aeirlooms -rom Q1d Looms Privately Printed Chicago 1955

Thompson, J. Charles So You'rs Going to Aear the Kilt 1979

Thordemann, 3angt Armour fram The Sattle of Wisby 1361 Kungl Vitterhets Historie Qch
Ann1£v':ets Adademien 1939

Wiikinson, Fradarick Arms and Armor Bantam 1373

Wilcox, R. Turner The Made in in Costume Charles Scribner & Sans New York 1358

Worst, Sdward 7, Weaving witn rcot-Powerad Looms Oaver 1374

Periodicals

Art News Annual 1948 Articlas on Tapestries

* Compisat Anacnronist, SCA Inc. Soecialty Publication, Pampnlet Serias: I[ssue 14
"Costuming to a T" ad. by Angelina Nicoletts

The Connoissaur March 1877, vol 194, #781 Articles on 3urgundy

ETf %111 Times, Arts and Scisnces Puplication af An Tir: Issues 1-3, 10-14
Erom hhe Skin Qut, uasbumana Juarterly of An Tir: All issues from Vol. 1 #1
Xiriasta, Juar-ar.! publication of the Lions Library: I[ssues 1-3

Scientitic American, Index, 1957~1381
Threadbare, Costuming/Textile publication of Anstsorra (SCA)L Vol. [, #2-4
Tournaments illuminated, Quarteriy of the SCA, Inc.: Issues 54, 55-39, 31, 52-456, 58-72

Pamphiets and Articles

"S3ejewelled Fur Tippets--ind the Palazine Factar® Francis Weiss Costume #4,1970

"4 3riaf History of Japanese ’Js:uwe"

"Clags ar Woocen Saled Shoes" Zvelyn Vig

"tfotw1ng siven 0 3 Servant af the Lats
Costume #14, 1930

“Conscience and Costume in Seventeenth Cantury Scatland" Rosalind Marsnall Zostume

"On lonstruction af Mediaval Shoes"

Ve

gaon Coscume #11, 1977
Sixtaentn Cantury in Wales" I[1ig¢ Anthony

"The Cut of Cicaks and How They 4avﬂ" <d%ns Fsgiuit von Miinchausan
'Cagging, Slasning and Other Macness® Luisa of the 2hogenix
”Dyes Usac in Sc tland" Deooran Rannocn

"Cnglish Smock " Maalan of Catacott
'An Zxposition

3eginning
ng

Costuming Princizies, nrw:ter for deginrers in an Zffart S0 Make th
3s3 Faarsome" Germfliait N. Cuallacta
Cour Costume Jasigns oy HES Se‘ua" Ciana de W=r1j Costume #12,1978
. S 2 Ta " 1L o 41 . K < s o
..wSmﬂ'I a7 Shoa Tzarms J.H. Tharnton Costume e S L
“Irish and Scots Costume"

"Jaccoean tmbraoidery in Mocern Styla" Icats znd Clark
"Jane Lambarde's Mantle" Janet Arncld Costume #11, 1980
"Japanesa Court Ladies' Formal Coscume" Fusako {unby (aiso SCA handout on Generzl

Japanese lastume)

§30C8 23CEAICE JICEIEBOCEIICEICEICEIICEACEIEEI2CH-ICENEICEENE I EBENENENEDEDED

Shaw, d1 1liam 3as1f Pattern Drafting for the Theatrical Costume Designer Drama 3coks 1974

Sukharova, 0. A. (2d) Costume of the Pacplas of Cantral Asia Nauka Mcscaw 1979 (In Russian)
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' |awarded, and at the end of the campaign, cash prizes are awaxded on the basis|

“Keep Warm at Cold Weather Zvents”

"The Key of Laca"

"Longman's Historical [1lustrations®

"The Loom"

"0f the Lost Norse of Greenland”

"Mediaval ind Renaissanca Perfumes" Gerhard <endal

"Meagiaval Clothes from Simole Patterns"

"Medieval Knight"

"Men's Underwear of the Thirteenth & Fourteenth Centuries”

"Notes on the Use of Patterns for Medieval & Renaissanca Costumes"

“An Qutline of Suropean Costume"

"Punto in Aria--Medallion”

"Punto in Aria--Venetian Styie"

"The Rich Wearing Acoarel of Richard, Ird Zarl of Dorset” Peter & Ann Mactaggart
Costume #14,1380

"Sixtaenth Century Jetails" L. Marietta flizabetha 0'Jeannanne

"Sumptuary Lagislation and English Costume” Clifford Sell and Zvelyn Ruse

"Tapliet Weaving" Ciba Review #117, Nov. 15956
“Vertical--Horizontal" Costume #13, 1379

"Viking & Celtic Knotwork"

"Jeave Your Qwn 3elt" Martin Serman (a guide %o inkie weaving)
“dnite Lace in the 17th Century”

PRACTICAILY PATNLESS..

You may observe, from the above list, that the Costumers' Guild main-
“ains a scurce for researchers and those with questicns in the form of
2 library. It takes a lot of money to purchase or copy books to make them
available to those who otherwise would have no access to them. Supporting
the Buying Service gives the library btasic funds, all the rest must be
raised in cne way or another. Fortunately we've found a guaranteed minimum

| | Mountains sponsors a program called the Community Club Awards, in which, in
| meturn for thrings that are normally thrown out with the trash, points are

1134z O Tires - coples of receipts

of 31C0 per year that requires very little effort. A radio station in Three

] ~

of the total number of points earmed by a group by turning in their trash.
The top prize is $13C0, which we admit would be very nice to have, but it
takes a lot of trash, and the points given to it, to get up %o that prize.
|Tour help is actively solicited . The items below are what are being used
| this year, and we are asking evervone to gather and save the proofs of
surchase listed for each of them., ZOU DO NOT HAVE TO BE AN CREGON RESIDENT!
¥any of these products are available in Washington and Idaho, and some of

| “hem even in Canada. Save the proofs as listed (this is important, as they
'do nct count otherwise) and get them to Asha ap Myrddin before March lst.
|Get your mether-in-law, taty sister, neighborhcod busybody and dogcatcher
to help if you can.

{Auto Show - copies of contracts, ticket stubs.

21lue Mountain Pet Food - labels, box tops, bag bottoms.

Costume #6, 1972 L
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Borateem Bleach - box tops.

City of Newport - copies of receipts, etc.

Creamette Pasta - bags, boxes.

Desizn Linens - copies of receipts.

Firerest Chicken - plastic 'Fircrest' labels, 'bird' off top of package.
Flash Laundry Concentrate - bag ties.

Franz Bread - bags, wrappers, boxes and tubes.

Fred Meyer Jewelers ~ rsceipts.

Gary Worth Lincoln Mercury - copies of contracts, receipts.
Gold 'n Soft Margarine - lids and cartonms.

J. Co Penny Co - receipts

Lamp Gallery - receipts.

Lincoln Savings & Loan - KXL performance slips (ask the teller).
Lumberman's Building Centers - copies of »receipts, invoices.
Mary Catherine's Women's Wear - receipts, invoices.

McBride Travel - copies of itinerary, KXL slips.

Medic Pharmacy - coples of prescription receipts, statements.
Mo's Clam €howder - label.

Oz2k Knoll Wine - labels,

Oil Can Henry's - invoice, work order.

Payless Stores - receipts

Portland Bottling/RC Cola - bottle caps

Portland Stoneware - receipts

Pronto Print - invoices, receipts.

Safeway Hosiery - label or package.,

Steinfeid Products (also Mrs. Neushin's) - labels or lids.
,Tom Peterson's - invoices, contracts, receipts.

'S & W Columbian Ccffee - cans.

Thriftway Stores - reciepts.

Western Family Foods - labels, bcxes, bags, containers, etc.
Willamette Valley Egzs - czrton 1lid.

Willametts Athletic Club - reciepts.

Jantzen Beach Center - receipts, KXL slips (from participating stores)

* COSTUMING AND NEEDLEWORK GRCUP MEETINGS *

Any group that meets for the purpose of needlecrafts or costuming in any
of its aspects may list their meeting times here for the informaticn of those
whno may wish to attend.

]

Lion's Gate: Needlethreaders meet on altermate Mondays, 7:30 pm at 1055 =
. 63rd, Vancouver. Contact Ceridwen of Gwenedd, $80-76C3.

Madrone: Costumers' Guild meets once a month. Call the Guildmistress,
Delane the Forgotten for time and location. 322-8287

mqumﬂ. Bend: Costumers' Guild meets once a month, contact guildmistress
Alys, 577-5610, for time and placs.

-

[|Three Mountains: Costumers' Guild meets first Thursday, 7:00 pm at 327
. . . -~ 1y
NE Prescott. Ccn:act Aislinn of Cumbria, 288-L848,
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* DRAPER'S INVENTORY *

This is a listing of fatrics and supplies currently
available through the Cuild's Buying Service. Prices
are subject to changes without notice due to market
conditions. items sold on a firct-come, first-
served basis. Minimum order is 1 yaxrd, increasing in
4 ard increcents (noc orders for 3/Sths yd. olease).
A deposit of 50% of the order is required when the
cxder is place, the rest payable within 30 days of
receipt of soods, Overdue bills are charged 13% in-
terest Der month (13% per year) cn the unpaid balancc.
For shippins, specify hand delivery (at major events),
sarcel post, or UFS. Shipping cost will be added o
your bill, Make all checxs/noney crders payable %o
‘Costuners’ Cuild.®

Garo = Natu Dves & Heme Dveinz - Dover
Smaun & Schneider - Historic Costume in

Tictuzes - Dover 5.25
Juzard - Smockinz - Dover 1.0

“vans - Magical Jewels of the Middle Ages
30d Zenais e - Dover L,28

seddes & McNeill - Slaciwork Zabroidery - Dover 2.75

a>c.. - The Whole Crarft of Spinning - Dover 1.7%

JYatsuva Co, - Japanese Design Motifs - Dover 550
“toeails - Tatting: Tecnnicue & History - Dover 2.75
F2i.lser - Jistory of lace - Dover g
Freston - [jeedlemade Lace & Net Imtzroideries

soyar 2.75
vecellio - Vecellio's Rennaisance Costume 300K
A 4,25

IUTTONS, ITC. (description-size-color-#in stock-
a=ice each}

Flat Sound shank type with scroll work, 1" -

aald - 1] ,05@
=—rsaszherun, /8" - Gold - 95 # - Gold-20 0%
Facgred Sall Trpe, =" - Sold - 62 )
F.Ac iound snank tyse witn Iiorentine engraving

# < 3old - 9 .
f.at Sourd snank tyPe wWith raisea dot pattern

#= - Scld - 28 )

=las -ouns snang tyse wita cnawict, #" ~old <8 .028

spanic tyoe with licn, +" - Gold - 15 ..58
srarik Tyse with rosette, 344" - Gold-
.Co9
i snank tvpe with engmaved snelil,
gcid - 3 2208
stay, 31 - Gold = 2% e |
garysantnebut, 2" - Gold - 31 +223
squsre, ansraved, # - Gold - 1% 222
ciece size + - fcr zents, atc,.
292
=2 -TinS & FTatrics avs criced per vard!
«aZZ = *" = garx Glue-viclet in sercll patterm,
g s .50
; Sraid - cotton, 2" wide - Seige/biue
14 “lowers - aporox. S wds. 2,50
2 - zavr tlue raided edze -~ 3 vus. 05
3 - dlacx &/ orange vining Ilowers
+75
3 5" = zoid metallic w/red osorger
25

1 1/3" wide - woven interlacing circie
fresn w/roval blue - asprox, 3 yds .20
b1 - @oven Zeometric - pursle/ zlue

FABRIC
3rcadeloth - 05/75 poly/cotton - 45" = Navy

15 vds, (retai] £3 +d) 1.90
3rocace - 100% Acetate - 43" - Fersian palmetto

yon/ Me C = 45" = romanesque
stripe - blacic/zold only - 10 ymds* 2,50
Canvas - 100% Cotton = 3 oz. - 72" wide -
natural only (10 & 12 og. also available 3.35
gui=s for srice)
China Silk, Heavy - 1CO - wWnite
10 yds (retail 7.50 d,) 5,00
Jobby - 100% polyester - aiamond pattern W/
t crinkle - 45" - 1t, zcld - Svds 2.7%

Gabardine - 100% silk - 45" minor zoior =,
—Yhite only - 12 s .50

Lionan - 100% silk, snantung weave - ivary
only - asprox. 5 wds. 4,50

Moire faille - acetate - " - dry clean
(retail $6 yd) ivory 11 yds, peach 8 s,

gold 6 wds 3,80
¥oirs taleta - acetate - 45" - dry clean

wine 3 vds 1,78
Faille - acetate - 45" rust 10 yds, wine

5 s 2.50
Jedrcrd Coma - I00% wool - 50" - dark rea

7 vds S,00
Corded Cotton - 100% cottom - 36" - ravy

13 yds 1, 50

Orzanza - 10C% silk - 26" - wnite only - 10 »d 13,78

LACE, RNTTTIHG AND NEEDLEWORK SUFPLIZS ‘
nitting neeclas = 3G (sav of Zour) Jer sez 1,50 !
fnitting needles - 000 (et of Five) oer sex 1,50
Tatting snutiles - 3cye netal W/ removeatlie

bobbin 1,0
Needlapcint Canvas - L0C% cotton - 36" - L8
10=1 cenelope - white - 4 wds 4,55
iussian Izciccnkoy needles - Zor sunch amb, 23 5
5000 TAaOric Glue - GOesn't wash out 80

Sk Zmoroidery rlosy - | strand - Green/
Purcle/Zlack/Gold/Zed/Royal/White ser yard .15

Tayon Coras - zar < ing, crocnet, etc.
Navv/Taupe/Iver:/Susset/ Srown/Black . ST

wdce zococins - chcice or myrtlewood/maple/ siren
(other woods on special crder, prices vary)

1" steel corset stays s/3

1122

TEXETLDY
dm AL L
7ictorian etruscan-styls charm necklace - cronze
32.00
acuveau silver aird zendant on
Zar/crystal ¢ el 2€.00
z050es Seit witn cast --ont sicsizg 120

COSTUMERS' GUILD GIFT CERTIFICATES:
The ideal soluticn to bdirthday/name-
day/saints-day/Boxing day/Twelfth
Night/Plow Monday and just-because
gift giving, as well as for prises
or awards., Available from $5. Good

sTown/turguoise 15 wds, 2 15 £ jng + wyirng
fisoen - 1" - zcla or silver meta. Woven = A Or_.anyth in bhe Bhy* Sarfice,
é ) ket 1.0 or for subscriptions to FTSO.

i
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BARONESS KATHERYN GOODWIN announces two new books: "Flowers of the Needley

a collection of Italian embroidery and needlework designs of the renalissance,
and "Neue Modelbuchy a facsimile of the 1615 German needlework book.
'Flowers of the Needle' is $5 plus $1.50 postage, 'Neue Modelbuch' is $3
plus $1.50 postage. She also announces that her cther costume books are
being discontinued, so first-come, first-served. When they are gcne,

there will be no more. They are: 'Fabrics and Colors 1130-1650' a compen-
dium of the various fabrics/colors used, arranged by century. 44 pages,

$5. 'The Well-Dressed Celt', a compilation of in-period pictures of mostly
Irish and Scots garb. 94 pages, $5. 'Polish and Bohemian Garb' an overview
147 pages, $7. All
'Slavic Splender' is out-of-
Order from Barcness Kathryn Goodwyn, 281 Harvard St.,#22, Cambridge,

of dress of North Central Europe of all classes.
booklets are $1.50 postage and handling each.
print.

POISON PEN PRESS BOOKS:

'Elizabethan Costuming for the Years 1550-1580' Janet Winter & Caxrolyn
Schultz; 2nd edition, 200 pages, & x 1l; patterms, fabrics, underwear.
As reviewed in TI #69; Other Times Prod., paper - $15.00.

'Medieval Costume' Mistress Katerine de Baillie du Chat. Costume for men
and women, period by period, including Tudor. Discusses sultable fabrics,
construction, adapting modern patterns. Illustrated with diagrams. 170
pages. Raymond's Quiet Press, paper - $5.25.

'The FPleasure Bock' interesting overview of the Current Middle Ages with
information on easy costuming in addition to simple calligraphy, how to spea%
forsoothly, etc. Useful for newcomers. BRaymond's Quiet Press, Paper - $5.00

'Victorian Costuming, 1840-1865' Winter & Schultz. Similar in format and
contents to 'Elizabethan Costuming' above. Other Times Prod., paper - $10.00

Winter & Schultz are currently working on Victorian Costuming, 1865 - 1900’
after which they will turn to 'Medieval Costumeing, 1066-1350' and Regency
Costuming.' (These volumes are NOT currently available)

A catalog of all Poison Pen offerings is available for $1.00, Contact Lady
Devra the Bake:/?oison Pen Press c¢/o Devra Langsam, 627 E. 8th St. Brooklyn,

NY 11218,
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e ORDER OF ARACHNE'S WEB
P N

3]

':- The Order of Arachne's Web is a Society-wide guild of lacemakers orig- %
inating in the Kingdom of the West. It takes its name from Arachne of
Greek Mythology, who was turned into a spider by a jealous goddess be-
cause of her superb weaving.

The An Tir Chapter of Arachne's Web has a new Principal, effective
September Crown. Lady Sophia de la Mer is assuming the duties of

G

~

o
Qk§§

r@ - running the Ordex in An Tir. ©She requests that all members of the
Omdeér, people who have been juried in the past, and anyone interested ¢
ﬁ. please contact her. The records of membership have been lost and ¥ Eay
e need to be reconstructed. Please include the date you joined the 4
| | ol % orddé#, the types of lace that you make, the dates and subjects of any R
5 juries you may have participated in, the names of any other members i
i r’ & you may know, your own name, address and phone number. Lady Sophia 4. i
:I is very eager to get the Order back onto firm footing and actively ¥
i o doing things again. 2
. The Order has three levels of proficiency: LA

§ 0B BNENE DENBNERENES

5
bt

Apprentice - anyone who has completed a lacemaking class taught by a
member, entered an Arachne's Web competition, or expressed interest

;‘9 and shown some skill at a form of lacemaking or related needlework. F.};

9

| - Journeyman - anyone who has demonstrated a reasonable competency in two oo
I forms of lacemaking to the satisfaction of a panel composed of three 2)

! ‘9 members of at least Journeyman status, no more than two of whom may T A
. be from the same territorial area, and at least one of whom must have SAe
@ served on at least one other jury. Samples of work submitted may be XY

in progress, as long as enough is completed to be inspected.

v

f 4

1 FG Lacemistress/master - a member who has learned two more forms of

‘ N lacemaking, taught competently 10 beginners, 5 beginners and 1 person
A to journey level, or 2 persons to journey level. Samples of student's

work must be submitted with the names of the students and the dates of
the classes taught. Candidates must also be able to identify the
different technques of lacemaking. Four samples must be submitted:

they must be complete, properly finishedpieces, two of which must show
special skill and be of a quality to win a competition against lacemaking
peers in the opinion of jury members. The jury shall include the @

&

P
N

g

3 Guildmistress, and however many Lacemistresses/Journeymen of the Guild
@ she feel appropriate to adequately judge the submission pieces. The

d Jjury will number no less than three. Members who have met these stan- W
7{*] dards are styled 'Lacemistress/master of An Tir.' The Guildmistres must 7
'rt? be notified in advance of a challenge for Lacemistress and all types of 3

work to be submitted. . f

)
S A Forms of lacemaking considered acceptable to the Order are: Bobbin lace; ﬁ
%A Crochet; Embroidered - Cutwork (such as Richelieu and Madiera); Drawn/
N Pulled Thread (such as Hardanger and Reticella), and techniques such as
-~ applique, embroidered net, etc.; Filet; Knitting; Macrame; Needle lace;
4 5 qd Tatting; Woven; and laces combining two or more techniques (such as
1 Battenberg).
VQ‘

- If you have any questions regarding any of the contest or lace-making in
J general, please feel free to contact the Kingdom Guild Principal: Lady
| Sophia de la Mer, c/o Andrea Hirons, 3877 Vine Maple, Eugene, OR 97405.
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